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theasubes From abroad

INTRODUCTION

By Chester L. Bower ,

Dioiso quaint, rich folk games come thtougr. time and
distance savored by the use oi many nations and many
peoples. They como over paths of most intimate fellowship.
for as the name implies, "folk games" are games oi the folk,
the humble people of the land. It is very seldom that we
can know the composer of a folk lune or the inventor of a
folk game indeed many people believe that If an author
is found the gamo ceases to ba a folk game. Folk songs and
games simply grow out oi the experiences of the common
people.

The Origin

Long ago in the merry land of England, in hills and val­
leys of Europe, in quaint villages, youths and maidens trom
the country-side met as neighbors during harvest or roc. rival
time and when the work was over sang and played to­
gether. They danced to tho tune of some spontaneous song
creation. If they found it a true expression of their joy, they
danced it ovor and over as boys and girls today might play
again and again a game which particularly fascinates thorn.
After many repetitions and constant revisions the dance and
tho song which prompted it become a traditional game to
bo passed from ono generation to another. Thus it is that
many oi the games which wo are privileged to enjoy come
to us through centuries of use.

One Generation to Another

Unlike many other forms oi art, such as literature, paint­
ing, and drama, folk songs and games have boon neglected.
Perhaps this is because pictures and written words can be
soon and handled and can oasily be preserved for others.
but actions of people, unwritten stories and forms of play
aro not so easily preserved. Folk arts live only in the hearts
and lives of humble folk. Fathers and mothers must teach
them to their children. And these children must teach thorn
to their children, so that thoy may live from one generation
to ariothor. It is only recently that interested persons have
developed a method of discovering and writing down those
games. Workers aro now going to tho ends oi the earth
collecting and putting into permanent form tho folk loro of
many peoples.
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Spontaneous Fun ^Q|

Too often In our thinking and uco of tho words "folkH|
games," there has been In our minds the pictures of a stil^w
gymnasium class, going through a series of exorcises In I
time to a tedious and uninteresting piece of mucic. LlttloCa
wonder that with such a picture before them, vigorous ■
Imaginative youths have frowned upon any suggestion that-®
folk games would be a means of spontaneous social fun.
In consequence of this misunderstanding, young people,^!
have substituted cheap and unworthy forms of rhythm for Ik
tho fineness and beauty of tho traditional songs and dancosjH
of the folk.

Social Value
Tho wise leader of all play activities strives continually

to give those who participate an experience of real Joy.
This Is the high ideal of play. In folk dancing, as in other |
forms of social play, the attainment of this ideal is itself
worthy for it is In real fun that tho true social values of
play become most apparent A group of young people
appear to bo merely playing together} in reality they may
bo learning to cooperate with each other, to help each,
other, to bo loyal, to bo tolerant of others’ opinions, to bo
fair, to be real social beings. In this sense then wo may
say that character values are by-products of play. These
by-products are most likely to appear whon tho group Is
not consciously trying to dovolop thorn. Self-consctousnoss'
is always a restraining force when Individuals are together.,'
It is for this reason that In the use of those games the!
attainment of fun and fellowship Is the legitimate and whole?
some alm of the group. q

w A Group Activity N
In speaking of^E^gllsh Folk Dancing an Austrian writer

comments, "Tho' Sociologist might indicate how In such^
Mass Dances there-Is mirrored a self-contained society." I
The games in' Oils collection are group or mass dances. fl
Thoy differ In nearly every fundamental respect from the |
social couplo 'dancing as wo know IL Instead of highly I
Individualized activity with little social value wo havo horoTS
a gropp activity which depends for Its fun upon beauty, I
social * fooling, and tho spirit of co-oporation which io I
developed in the group by the activity itself.

<? 1
Social Co-operation I

The folk games are capable of taking Individuals and fl
welding them into a group—a miniature society. Whon I
playing these games the entire group Is a unit and th*  iuc-^‘
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cobs of the game depends upon Iho co-operation of all. There
to a definite pattern vzhich everyone must follow or the entire
group to thrown Into confusion. Each Individual must then
become an Intimate part of the whole. It to essentially nodal.
The reason for this to readily understood when one considers
again that the origin of these games was group play, not
individual amusement

Make Living Rich and Beautiful
Tho truest value to be gained from Iho use of these games

to more than sodal and aesthetic; it is religious. Religion is
concerned with all of life. Christianity has sought to make
living more rich and beautiful. Anything which can con­
tribute to tho supremo task of lifting personality above tho
potty and sordid is in true measure identifying Itsolf with
Christ in making lifo more abundant. Tho boauty of this folk
art to that it brings to us the riches of lifo itself, laying it
before our eager eyos and making us tho finer becauco of it

PRESERVE OUR FOLK ART TREASURES

By Miss Nova Boyd
Folk games and dances spring from tho oarao sourco as

othor primitive arts and are equally valuable as art treasures.
Tho aesthetic impulse which produced material objects of
beauty in motal, clay, stono and wood, likewise produced
tho Immaterial folk song, dance, and story. If Iho ono should
bo preserved for its cultural value, even so should tho othor.
As a matter of fact, tho material arts are easily transplanted
and by this very nature resist mutilation, whoroas tho imma­
terial to over fluid and tonds itsolf to change. Wo know that
changes in all folk art are wrought with tho slow changes
in culture, but whatovor those changes may be, they are
wholly consistent with that particular culture and not
wrought by an attempt to twist tho art of ono culture to fit
another. Our own folk art to essentially European. Honco,
when wo reclaim the European folk art, wo reclaim our own
and should consciously seek to preserve it Intact ralhor than
.twist it to fit into a mechanical age. True culture consists
In the groat Intellectual adventure of acquaintance with
cultures unlike*  our own rather than hi dexterity in twisting
thorn to fit into our own.

- The folk game and danco, then, hold for us new expori-
.r.cos If wo will but treat them with the same respect wo
oostow upon othor art treasures.

—Reprinted from Kit 14.
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THE WHEAT

p—•-”-—■ 1 u ■> •w--* r3>
And tnt bed bcyirkcut edat hm^'Let those pi-geons out,old man!

Formation: Each mon socuios two girls as partners, [or
vice versa if there are more men than girls). They link
arms three abreast, and all the sets oi three form a circle,
with lour or six foel between oach group of throe around
the circle

Action: Beginning with the loft foot, these sets of three
walk heavily forward sixteen steps. (Meas. 1-8.) On the
9th measure the man and tho girl on his right link right
arms and turn quickly with olght skipping stops. (This
permits turning twice around.) (Measures 9-12.) Tho man
and tho girl on his left then link arms and turn tho same
way. (Moan. 13-16.) Ropoat

from Folk Dances of Bohemia and Moravia, by Anna Spacok
and Nova L Boyd. Copyright 1917 Used by permission oi Miss
Nr/’ L Bovd tOl*-  Ciullorion S- Chicago.
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THE THIEF
Folk Game Norway

Directions
Formation: Players take partners and aland In a single

drclo, facing tho center. Ono playor in tho drdo, without
a partner. Is tho flirt "thief."

Tho Game: To the music tho thief skips sideways across
tho drclo and steals a partner from someone In tho clrdo.
Taking both hor hands, ho skips back across tho drclo to
his place. Tho playor whoso partner was stolon ImmodI-
atoly skips sideways across the drclo and takes somo outer
player's partner, and they both skip back to place. This
continues without interruption, the player whoso partner
has boon stolon, in each caso, immediately skipping side­
ways to secure another In this game tho playor must not
bo allowed to lag, but must move rapidly.

Moto: An interesting Danish version of the TV*"  ‘L
found in Folk Games o! Denmark and Sweden, by Dagnoy
Pederson and Nova L Boyd, and tn Singing Games Old and
New.
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COME. LET US BE JOYFUL
Gormin Singing Game Victor 20449

Como, lol us bo Joyful
VZhilo Ufo is bright and gay

Gathor its rosos
Tro thoy fade away.

We're always making our llvoa bo bkio.
Wo look for thorns and find thorn, too,

And loavo tho violets quite unaoon,
That grow to choor our way.

(Ropeat first four linos)

Front ouch dos Lobona
Frout ouch doo Lobona, well noch daa Lampchon gtnht

pflukket dlo Rooo oh*  sio vorbluhL
Man schafft co gem alch Sorg*  und Muh', sucht Demon auf

und ilndot bIo und larat daa Vollchon unbomorkl. dot una am
Wego bluht

• F,pg1 lnh translation aftor Elizabeth Burchenal In *Danew  of
the pTOJlo n
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'Como Let Us Be Joyful" (Continued)

Action

^0 whom ho Joins hands.
F'A Gills placo outside hands
■1J/ on hips. Those trios form
CM a largo circlo around tho
' I room. Every other trio
XfJ faces In tho opposite di­
ll rcctlon, making sots of six.

Allow six short stops bo-
twoon tho facing trios.

Formation: Each man so-
loots two partners with

1. Forward and back: At tho boginning cl tho first verso
tho facing trios take throo short steps toward each other;
tho mon bow, tho girls curtsoy and tho trios stop backward
into placo (1 and 2). Tho same In repeated (3 and 4).

2. Turn tho ladles: At tho beginning of tho second vorso,
tho man turns facing his right-hand partner and linking
right arms with hot skips onco around with her in placo
(5 and 6). Releasing her, ho turns to the loft-hand girl and
linking loft arms skips with her in a small drclo to the loft
(7 and 8). Meanwhile tho right-hand girl has continued
skipping around to tho right and returns Just in time to
link right arms with tho man again and swing again (9
and 10). While ho is doing this, tho left-hand girl skips
around and is ready to link loft arms and skip with tho man
again (11 and 12). Thus tho man swings each girl twice.

3. Forward and through: Tho first vorso is repeated as
a chorus and tho trios join hands again. They advance,
salute and return once again (1 and 2), advance a second
time, but Instead of returning, they all drop hands and
pass right through the opposite trio, each passing right
shoulder to right shoulder (3 and 4).

This finds each trio facing a now trio and the game Is
repeated from tho beginning. Finally oach trio will advance
until original places are reached.
From Tanzcplolo and Slnglaozo, by Gertrude Moyer, Leipzig.
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FRENCH REEL

'Transk Reel" Denmark

Formation: Any number of couples In a double cirdo (or
line J, partnoro facing each other. Number off in sets of two
couples: 1 and 2 dance together, 3 and 4, 5 and 6, etc.

Used by pormiosion ol Mary Wood Hinman, from Vo). IV,
"Gymnastic and Folk Dancing," Copyright. 1916. 1922. 1926.
Published by A. 3. Bamos A Company, Now York.
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Acfiont Tho following description la foi couplos 1 and 2
Other couplos dance in tho same manner, at tho same time.

L "Shako Hands" (Meas. 1 to 8)

Man No. I turns to Man No 2, shakoo his hand four
limos (Meas. 1-2); drops right hand and shakes left hand
four times (Meas. 34). At tho same time first and second
girls do the same thing.

First man then turns to his partner and they shako with
right hands (Meas. 5-6); loft hands (Meas. 7-8). Couple 2
tho same.

IL "Rcol Stop, in place" (Meas. 9-12)
(This is to bo danced very slowly at first After it is

mastered, dance it faster and faster until the stop can be
oxocutod by tho right foot and the loft foot each onco during
one measure. Count "Ono, and two, and."

"Reel Step": Stand with wolght on left too. Place right
foot at back of loft knee and slide the right toe down tho
calf of tho supporting loft log on tho floor. (This movemoni
is like shining tho toe of a dusty shoo on tho back of your
stockingl)2 Slip tho right toe under the lifted loft heel and
transfer weight onto right foot Count "One."

Hop on supporting right foot At tho same time lift loft
foot up in front of tho right leg and swing it around in back
of the right kneo. Count "And." Tho above is one complete
Reel Stop and takes tho count "Ono, and."

To ropeat: Bring the left fool down the right calf, slip it
undor the right heoL Take wolght on loft foot. Count "Two."
Hop on tho loft foot and swing tho right foot up behind
tho loft knee. Count "And."

m. "Clap Hands" (Meas. 13-16)
Girl and man of couplo 1 face each other, clap own hands.
Lion each other's right hand, Ihon own hand, then each
other's loft hand, then both partner's hands and finally own
hands throe times. Second couplo doos the same at the
same time.

IV. "Circle Slip" (Bopoat Meas. 9-16)
Couplos 1 and 2 form a drain and slip around clockwise

in 8 counts, Jumping high on 8th count (Moas. 9-12). Slip
countor-dockwise, still holding hands, and lump high on
last count (13-16).
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V. "Half Chain” (Meas. 17-24)
Couplos Join right hands and change places v/ith partners

(17-18). Men join left hands and change places, at the same
time girls join loft hands and exchange places (19-20).

First man is now in the place of second girl; second man
Is now In the place of first girl. Each girl Is opposite her
own partner, whllo second man does the same, and partners
change places (Meas. 21-24).

This brings girls to their own side, and men to their own
side, but Couple No. 1 Is now in the place of Couple No. 2
'By this method the couples progress and find now partners
for the ensuing game.)

VL "Arches’* (Bopoat Meas. 17-24)
Mon form arches, and girls pass through this arch, hand

In hand, turning toward oach other as they face men after
changing sides. Mon move to girls' places at same limo
(17-20). Girls form arch and mon pass back to own places
(21-24).

Each couple has now advanced one place, and the entire
dance Is repeated from the beginning, with now sots.
Couple 1 now dancing with Couple 4, 3 with 6, etc.

In circle formation original couples will eventually moot
again. In a line the end couples will be inactive, evory
other time.

CSHEBOGAR

Peasant Dance Hungary

Formation: Partners In a single circle, facing the center.
All join hands.

Action: L (Meas. 1-4) Eight slides to the left (Moas.
5-8) Eight slides to the right. (Meas. 1-2, repeated) Take
three stops forward toward center of the drdo, loft, right,
loft. Stamp vigorously on the fourth count (Meas. 3-4, re­
peated) Tako threo steps backward to place and stamp on
the fourth count (As the dancers walk forward to the
center of the circle they should swing their arms forward
and upward. As thoy move backward, arms should swing
downward and backward.) (Meas. 5-8, repeated) Partners
join right arms, loft hands over heads. Take four step-hops
turning in place.
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2 Right elide scv-cn times, back we go.
4- Link right arms nowand swing just so.

.5 Slow-ly, elow - |y, io the cen ter slide;
7 In a-gain, girls and men, e * ven up Ac ecore;

j~ 4^' J '• J I 1
6 Out-ward bound,out-vard bound, like the ris -ing tide ;
8 Nine, Un, swing a*gain,  read -y for some more.

r i

(Victor Record 20992)
II. (Mom. 9) Partners Join both hands, arms oxtondod

shoulder high. Tho boy slides toward Ae confer wiA Ao
loft foot (girl with hor right foot), bonding Ao body well
over foot (Count 1). Bring Ae right foot up to Ae left and
raise the body (Count 2). (Meas. 10-12) Repeal three times,
moving toward the confer of tbo circle. (Moas. 13-16) Re­
poat, taking four stope away from Ae center of Ao circle,
bonding body A opposite direction. (Moas. 9-10, repoatod)
Tako two of Ao same steps toward Ao confer. (Moas. 12-16.
repoatod) Partners turn quickly in place as !n meossres 5 £
in P-ri !
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V. "Hal! Chain" (Meas. 17-24)
Couples Join right hands and change places with partners

(17-18). Mon join loft bands and chango places, at the samo
time girls join loft hands and oxchange places (19-20).

First man Is now In the place of second girl; second man
Is now In the place of first girt Each girl Is opposite her
own partner, while second man doos the same, and partners
chango places (Moas. 21-24).

This brings girls to tholr own side, and mon to tholr own
side, but Couple No. 1 Is now In tho place of Couple No. 2
'By this method tho couples progross and find new partners
for tho ensuing gamo.)

VL "Archos" (Bopoat Moas. 17-24)
Mon form arches, and girls pass through this arch, hand

In band, tinning toward each other as they face mon after
changing sides. Mon move to girls' places at same limo

! 17-20). Girls form arch and men pass back to own places
21-24).

Each couple has now advanced one place, and the entire
dance is repeated from tho beginning, with now sols.

. Couple 1 now dancing with Couplo 4, 3 with 6, etc.
In clrclo formation original couples will eventually moot

again. In a line the end couples will bo Inactive, every
other time.

CSHEBOGAR

Peasant Dance Hungary

Formation: Partners In a single clrclo, facing tho center.
All join hands.

Action: L (Meas. 1-4) Eight slides to the left (Moas.
5-8) Eight slides to the right. (Meas. 1-2, repeated) Take
throe stops forward toward center of tho clrclo, loft, right,
left Stamp vigorously on tho fourth count (Moas, 3-4, re­
peated) Take three steps backward to place and stamp on
the fourth count (As the dancers walk forward to the
center of tho circle they should swing tholr arms forward
and upward. As they mpvo backward, arms should swing
downward arid backward.) (Moas. 5-8, repeated) Partners
join right arms, loft hands over heads. Tako four step-hops
turning in place.



17

1 Left slide srv-cn times, don’t be slow
3 One, two, three. Hi! Three, two, cne, Ho!

2 Right elide scv-cn times, bock we go.
4 Link right arms nowand ewing just so.

5 Slow-ly, slow - ly, to the cen-ter elide;
7 In a-gain, girlsandmen, c - ven up the eeorej

(Victor Record 20992)
II. (Moos. 9) Partners Join both hands, arms oxtondod

shoulder high. Tho boy clHoo toward the contor with the
left foot (girl with hor right foot), bonding tho body woD
over foot (Count 1). Bring the right foot up to tho loft and
raise (he body (Count 2). (Meas. 10-12) Repoat throo timoa,
moving toward the center of tho circle. (Mean. 13-16) Re­
peat taking four slope away from the contor of tho circle,
bonding body In opposite direction. (Meas. 9-10, repeated)
Take two of tho same stops toward tho contor. [Mom. 12-16.
repeated) Partners turn quickly In place as In tncairxrcc 5 8
fn Pari !.
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NORIU MIEGO

M 138 Lithuania

i j nLj i n n i ii i i
O, I went to go to sterpAnd <n my love be- dream - ing.

I shall send a messenger
To soo what she is making.

From the garden groon the mo.
The shining rue she's taking.

From the garden groon the mo.
The shining mo she's taking.

While she tvrinos the wreath of me
I hoar hor softly singing,

"Who shall havo this wreath of me.
Its tender message bringing,

Who shall havo this wreath of mo.
Its tender message bringing?’"

Noriu Mlegp- (In a Clrclo)

Formation] All the players join hands in a circle, or, if
the crowd is a largo ono. in several concentric circles. Mon
stand with hands folded across chost. girls with hands on
hips.

Action! All hop on tho left foot and slide the right foot
forward, the too touching the floor (First beat of Meas. 1).
Change the position of the foot by bringing the right foot
Wwch and oxtending the left (First boat of Meas. 2). Then
alternately change the position of the loot quickly on meas­
ures 3 and 4. (Left, pause, right, pause, loft, right, left)
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Clap hands quickly twice on measure 5, Join hands and
walk eight steps to the loft (Meas. 5-7), Clap hands twice
ind walk eight steps to tho right (Meas. 5-8). Ste walking
on the measures clapped. Repoat with increasing speed
each round until playors can go no faster.

Miss Boyd writes: "I got thin from a Lithuanian group in
Chicago. I saw three generations dancing in tho same drcle."

Noria Mlego (for Four)

Formation: All tho players form cels of four. A sot is
mado up of two couplos facing each other, the girl on tho
man's right. The sots are scattered about tho room wherevor
Ihoro is cpaco.

Action: Tho man stands with his arms folded across his
chest or with his hands on his hips. Tho girl stands with
her hands on hor hips. All hop on the loft foot and slide
tho right straight forward (it is Immaterial which foot is
forward), tho toe touching tho floor, on the first boat of
bar 1; change the position of tho feet by bringing tho right
back and the left forward on tho first beat of bar 2: then
alternately change the position of the feot quickly on bars
3 and 4.

All clap twice on bar 5, join right hands across in a star
(i.o., tho men Join right hands with each other, tho girls
join right hands above tho men's), and all walk round 6
stops (bars 5, 6, 7, and 8); then all clap twice. Join tho left
hand across, and walk round 8 stops. Tho dancers do not
stand while clapping but start walking on the first boat of
bar 5.

Tho dance is repeated from the beginning, and tho tempo
of the whole is Increased with oach repetition until the
dancers are running as rapidly as possible in tho second
half. Whon tho musician can play no faster, tho dance
breaks up

From Lithuanian. Polish and Russian Folk Dances by Nara L
Boyd. 1910 W. CuUorton St.. Chicago. Used by Permission.
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ROSELIL

Danmark

•’Ev’ry tree In the garden must blotiom with gold t
Before any man ihall have my heart to hold." 

: On the porch Mr. Peter stood listening slyly; :
He laughs best who laughs fast, to himself thought ho.

• In the morning. Mr. Pater came unto the maid t
"Lot's walk In the garden together," he said.

: So they wont to the garden and what did they see? :
A bright ring of gold hung on each garden tree.

• In her cheeks ZosaltP blushed as rod as rod blood.
And cast down her glance to the glass where she stood.

• Mr. Peter from her Kps robbed a kiss Joyfully.
"It's true that he laughs best who laughs fast," said ha.

—Translated from the Danish
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Fcmaflom Partners form a circle, each man having his
partner at hb right Hands are Jotnod around the circle
throughout the entire dance. All sing (he versos of the song.
The stope are in exact time with (he music.

Action: The first part Is done In faster time than the last
part "Ha, ha, ha" Is sung In blustering, braggadocio man­
ner, (for Potor); "sa-sa, sa-sa" is sung in a saucy, snappy
mannor (for Rosolllle].

Steps: Progressing to the left all stop loft with tho loft
loot cross right foot behind, hop in place on the loft foot
swing right across front hopping In place on tho loft Stop
right with tho right foot swing loft across front hopping in
place on the right (This is done In six beats of the mucic.)
Repeat the figures starting loft on tho loft foot This is
repeated five times.

Stop Cross Stop Swing r. ft Stop Swing loft
loft right loft across front. right across in
with foot with hopping in with front, hop
left back loft placo on right in placo
foot foot loft foot fool on rl foot

Rose lilie and her moth- •r
Were talk- Ing ODO day (hold
Rose lilio and hot moth- •r
Wore talk- ixs ono day (hold
They laughed and they Jest- •d
So hap- PT wore they (hold)

Standing In place, and bowing to partners, men sing.
"Ha. ha, ha I" Thon bowing In opposite direction, girls sing,
"Sa-sa, sa-aal" (Girls bow to right men to the left) Repeat
Ha, ha. ha and sa-sa, sa-sa.

As tho last line of tho vorso is sung, all take ono atop to
tho loft slowly lift arms forward, hands Joined, and lower
to place (in six beats). Repeat coco.

Doscxibed by Choator A. Graham, Aohland Collogo, an Amor-
icon Folk Schoo), Grant Michigan. Music from Melodlsamllng
01 Sangbogoo. Coponhagon, 1011. On sals by Danish Book
Concom, Cedar Rapids, Iowa.
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ROSELIL

'Ev'ry tree in the garden must blossom with gold :
Before any man shall have my heart to hold."

On the porch Mr. Petor flood listening slyly; :
He laughs best who laughs last, to himself thought ho.

j In the morning. Mr. Peter came unto the maid :
"Let’s walk In the garden together.” he said.

: So they wont to the garden and what did they see? s
A bright ring of gold hung on each garden tree.

: In her cheeks ftoselir blushed as rad as red blood.
And cast down her glance to the glass where she stood.

I Mr. Peter from her lips robbod a kiss Joyfully.
"It's true that ho laughs best who laughs fast," said ha.

—Translated from the Danish
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Fcraaflanr Partners form a circle, each man having hia
partner at his right Hands are folnod around tho clrclo
throughout tho entire dance. All sing (he vorros ol tho song.
The stope are In exact time with the music.

Action: The first part is done In faster time than the last
part "Ha, ha, ha" Is sung in blustering, braggadocio man­
ner, (for Petor); "sa-sa, sa-sa" Is sung In a saucy, snappy
manner (for Rosolllle).

Stops Progressing to tho left all stop loft with tho left
foot cross right foot behind, hop In place on the left foot
swing right across front hopping in place on the loft Slop
right with tho right foot swing left across front hopping In
place on the right (This Is dono in six boats of the music.]
Repeat the figures starting loft on tho loft foot This Is
repeated five limes.

Stop Cross Stop Swing r. ft. Slop Swing loft
loft right loft across front, right across In
vzith foot with hopping in with front, hop
loft back loft placo on right In placo
foot foot loft foot foot on rt foot

Roso UH. and her moth- •r
Wore talk- Ing ono day (hold
ItoM llllo and hor moth- er
Wore talk. las ono day (hold
They laughed and (hoy Jest- ed
So hap- py voro they (hold)

Standing in place, and bowing to partners, mon sing.
"Ha, ha, ha!" Then bowing In opposite direction, girls sing,
"Sa-oa, sa-sal" (Girls bow to right men to tho left) Repeat
Ha, ha, ha and sa-sa, sa-sa.

As tho last line of tho verso Is sung, all take ono stop to
the loft slowly lift arms forward, hands Joined, and lower
io place (in six boats). Repoat coco.

Doeartbod by Chostor A. Graham, Ashland College, an Amer-
lean Folk School, Grant, Michigan. Music from Molodlsamllng
til Sangbogen, Copenhagen, 1911. On sals by Danish Book
Concom. Cedar Rapids, Iowa.
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napoleon
(Danish)

» Nap-o - le -onwao a might • y war-ri-otjTralalalX la
( A great big bul-ly,fight*ing ter -ri-crjrahlala, la’

Formation: Double drdo, partners facing, arms out
atrotchod, shoulder height, hands clasped. (Boy with back
to center.)

(1) Four side-steps counter-clockwise; clasp own hands.
clap right hands with partner, own hands, loft with partner,
own hands, both with partner, own hands. Four sidv stops
clockwise. Repeat clapping.

(2) Partners with inside hands clasped, single Tyrolean
stop*  beginning with Inst do foot, turn toward and from each
other, and move countor-dockwiso in cirde.

(3) Partners, shouldor-hlp position, tako four hopstops
around, still moving countor-dockwiso in the circle.

’, 5) Repeat 2 and 3.
• TYROLEAN STEP- Place right loot to right, swing let! across

nght log. knee and ankle relaxed. hop; vice versa. Since the
partners munt move forward th:, right foot ts placed more ion
ward than to the right.

ACKNOWLEDGMENT- Frc-n "Slngtne Games. Old
Published and Copyright, 1232, by John C. Campbell FoU
Schoo’, Brossiown. North Carelins. Napoleon is used hereby
npecfo] aryangmnonl. and may not bo reproduced in any vonn-
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THE CHIMES OF DUNKIRK

French Peasant DanceAllegro

Formation: Double circle of partner*,  facing. (Girl*  facing
center, mon backs to center.)

I
B

Action; All dap three times, stamp three times, join both
hands with partner and turn once around (Bars I to 8).
Partners join right hands and balance forward and back;
forward and back again. Join both hands and turn once
around, and the mon move to the next girl to their left (the
one on the right of their first partner). Repeat until original
partners meat again.

Although simple enough for children, the vigorous rhythm
makes the "Chimes of Dunkirk" popular with young people.



An-dcr-son^nd Pc •tenfon.and Lund- atram,and m< *

Tho music conslata of two parts. The first part contains
aovon measures; tho aocond part, eight.

'■ '■ * » »
 »I ■
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A

This daneo represents
tho "Merry-go-round." Tho
dancers form a double dr-
do facing toward the con-
tor of circle. The front
ones of ail couples join
hands fa a circle; tire back
ones place tholr hands on
their partners' shoulders.

During A, dancors move toward the loft with a slow,
sliding atop, as follows:

(Meas. l.J Make a long slide to tho loft with tho loft foot
(ono), cloao the right fool to tho left (two). Repeat (throe,
four).

(Meas. 2-7.) Continue through the sovon measures of A,
but during the sixth and seventh measures, mako stamps
instead of slides.

During tho sixth and seventh measures, tho timo is accel­
erated slightly.

B
(Meas. 1-4.) Still moving to tho loft, with tho limo slightly

accoiorated, as fa tho two preceding measures, oxecuto tho
aamo step as described fa tho first measure of A, but in
double timo, that Is, making four slides to each measure
instoad of two.

(Meas. 5-8). Repeat, sliding to the right (repetition of B)
At tho ond of B, partners immediately chango places,

those who wore behind now standing fa front with hands
Joined, tho others behind with hands on partners' shouldoro.
Tho wholo dance Is thon repoatod.

Tho words are sung by tho dancers as they dance. The
four stamps fa the six and sovonth measures of A are made
on tho words, "up, mate, surely, late." In the chorus "Ha,
ha, hal" should bo shouted heartily with heads thrown
back. During the first part of "Carrousel" the merry-go-
round is supposed to bo Just starting, and moves slowly;
in tho second part it Is fa full swing, and tho fun is at its
height.

From FOLK-DANCES AND SINGING GAMES
By Elizabeth Burchonal, Copyright, 1909, by G. Schinner. Inc.

Used by Special Permission.
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ACK JA

GermanyFolk Game

h'ennalfr i'a-ftrundd,e Mut-ter /n die Klrt/iWlIt cchtn Aen
LMd hab-en wirhin Geld, So hat'n die an-derlcut! AcA

Tbo Gamei 1. Partners Join adjacent hands, the man with
the loft hand toward the center of the circle and with the
girl on the man's right They walk to the right around the
circle four slow stops; partners then face each other, release
hands and bow very simply by bonding at the hips, on
"la"; then turn back to back and bow again on "Ja."

2. Repeat from the Beginning.
Chorus: Partners Join hands and moving to the man's

loft step to the aldo, then stop, bring the feet together
(stop, dose) and so on for four steps and finish with the
bows as before.

4. Repeat moving In the opposite direction. Then each
man moves forward and takes the next girl as partner and 
the whole dance is repeated.
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LOOBY LOO

Singing Gams England

fniv*  axvrr rX.M n nn.iL/ AnmkzGive your foot a shala, sbal*,shakt , And turn your sc If a-bout,-Oh

join hands in a circle

/I

irsrafr

Put
Put
Put
Put
Put

are loosed. (2) Put
touching floor. (4)

Hrrc wc comc,Loo • by Loo, Here we come,Loo - by Light;

1 Put your right foot in, 2 Put your rigKt foot out;

At the boginning of the game, all
and skip around, singing.

your left foot In, etc.
your right hand in, etc.
your loft hand in, etc.
your hoad 'way In, etc.
your whole solf In, etc.

Action: (1) Circle stops; hands
right foot forward into circle, toe
Put right foot backward outside circle, too touching floor.
(5) Shako right foot vigorously. (6) Turn completely
around, right arm loading. (7-10) Repeat entire action
with each. (11) lump forward Into circle.

Hands are joined again and the circle moves to the left
on tho chorus, between each verso.

This game Is really a story, sot to music, and it will add
greatly to tho fun if the loader will toll it boforo tho playing
begins.

"There was onoo a little boy who always took a bath every
Saturday night. But one night tho water was cold and ho ob­
jected strenuously Boca use his mother know that tho cold bath
would bo good for him, sho made a gamo ot IL Wo are really
playing Juot as tho llttlo boy and his mother did. using tho circle
to represent tho tub of cold water."

Here we come,Loo • by Loo, All on a Sat-ur-day nigKt.

? a h’ h qS : J. p’ J- x]

Cmoru
EfiE

nn.iL/
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GUSTAF'S TOAST

Gustav's Skol Sweden

J | J.—(tfj
ATooat w«pledge toGustafwhoisbfawandtrui, AToastwe

Inil liTuTh h “ IJT

pledge To GuCtaf brow andtruz- Ira lalala, lalala la la la.

Formation: Players form sots
of eight, allowing 7 or 8 feet
of space for each not Ono
or more froo player*  may
stand outside each not and at­
tempt to steal partners. (Soo
Footnote.)

Action: Players all sing. Hoad
and foot couples (1 and 3)
advance three stops toward
each other, make a quick bob

cl the hoad (on the word "Gustaf* ), walk backward 3
stops to place and bring foot together. (Meas. 3-4).
Side couples (2 and 4) do the same. (Meas. 5-8.)

Tho oamo is repeated by hoad couples (repeating Meas.
1-4), and by side couples (repeating Meas. 5-8).

I1
H

1<
<<

<<
II
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Hoad couples
going under

arcboa
mado by

aldo couples

GUSTAF'S
TOAST

Tho Chorus, "Tra, la, la." is sung In quicker time
Hoad couples advance and exchange partners. At tho
same time, aide couples (2 and 4) Join hands to make an
arch. Man 1 and girl 3 Join hands and turn away from
tho center to go under arch mado by couple 4, while girl
1 and man 3 turn and go under arch mado by couple 2.
immediately after passing under arches, they release hands
and clap (on first beat of Meas. 13). skip quickly back to
original place, and Join both hands with original partner.
Loaning away from each other, both couples swing vigor­
ously around in place. (Meas. 9-16.)

Tho samo action Is then repeated by side couples, who
advance, change partners and go under arches made by
couples 1 and 3. (Repeat Meas. 9-16.)

Stoallngi If an odd man, standing noar ono of tho
arches. Is successful In swinging a girl before her partner
can reach her, the odd man may keep hor for the repe­
tition of tho game. Tho man who lost his partner may
rob another in the samo way. It Is often difficult to got
young people to stop playing "Gustaf’s Toast" oven to oat

English vans by Miso Nova L. Boyd, from Folk Games of
Danmark and Sweden. Used by permission.
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WEAVE THE WADMAL

Denmark

2. Wo'ro singing and humming.
So merrily working;
We aro singing and we're humming.
Pass tho shuttle along.

3. We’ro filling our bobbins.
We’re weaving our patterns,
Filling bobbins, weaving patterns.
Pass the shuttle along.

4. Our day’s work Is over.
Our supper Is ready;
Work Is over, supper's ready.
Pass tho shuttle along.

Formation: An even number of couples (preferably
six) form two lines (as for Virginia Roel), girls on one
side, facing men on tho olhor. A largo group is divided
into several sets, mon facing away from tho music (or
head of tho hall). Tho couplo at tho right of tho men's
Uno is hoad couplo. Soto aro arranged parallel to tho
hoad of tho hall, so that head couplos will bo In line. Each
set should havo tho samo number of couplos.

Music, words and first throe movements used by pormlsalon
from Folk Games of Denmark and Sweden, by Nova L. Boyd.
Last two movements by Chester G. Graham from the Danish
Community at Grant, Michigan.
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WEAVE THE WADMAL (Continued)

L Dooling

The hoad couplo Joins adjacent hands and runs down
center toward tho foot of the Uno twelve stops. Each
turns singly. Joins hands with partner, and runs toward
tho hoad twelve stops. They tum as before and run half
way toward tho .foot six stops, link right arms and tum
six steps. Tho girl then runs to the foot of the men's
line, tho man to the head of tho girls' Uno, and. Unking
left arms with the end player, thoy tum onco around. They
then run to tho center, link right arms and tum onco
round, run to tho second player, link left arms and tum
onco, and so on, fuming each in tum until all havo reolod.
After turning tho last player, thoy link right arms as be­
fore and tum, finishing with tho girl on tho man's right
They join adjacent hands and run from tho hoad to tho
foot of the mon's lino and from tho foot to tho head of
tho girls' line, tho girl running outside the Unes and tho
man Inside. Thoy continue, running down between tho
linos to tho foot, where thoy stand. When this couplo
begins running from hoad to foot of the lines, aU drop in
doep knee-bond position and clap. Thoy remain In stoop­
ing position until tho running couplo has passed tho last
girl at tho head of tho Uno; then aU rise and stop clapping.

Each couplo In tum repoats the samo.

IL Weaving
Partners join both hands with arms straight Couple

No. 1 pulls to tho mon's side three short running stops
while No. 2 pulls to tho girls' sido tho samo, each coming
back into tho other's place with throo short running stops.
No. 3 couplo begins weaving when No. 1 comos to weave
with them. No. 1 now pulls to the girls' side and No. 3
to tho mon's side. Thus each couple bogins to weave
when No. 1 comos to woavo with thorn; and once a couplo
has begun, they continue until thoy have gone to the
hoad, to tho foot, and back to own place. Whenever a
couplo roachos oiihor head or foot place, thoy start back
in tho other direction. When in hoad couple's place,
thoy must pull to the mon's sido; and when at tho foot,
thoy must puU in accordance with tho coming couplo. It
will bo notod that No. 1 couplo will finish first; No. 2.
second; and so on.

HL Darning
Partners join both hands and dance short running stops

throughout
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WEAVE THE WADMAL (Contfnuod)

No. I couple goes under the joined hands oi No. 2,
over No. 3, and so on, moving down the lino, going
alternately under and over each couple in turn. All
stand until couple No. 1 comos to them, then oach be­
gins, and continues until having reached tho head, tho
foot, and own place. When in hoad place, all go under,
in starting toward the foot

IV. Winding and Unwinding

Continuing to stand in reel formation all partners loin
right hands (remain standing in place). Join loft hands
with person on your partner's right Tho girl of the
hoad couple and tho man of tho foot couple have no
person with whom to join left hands. Their left hands
are free. The head girl in first sol (other sets do nothing)
at hoad of ball starts out loading her line in clockwise di­
rection circling around behind tho socond set, leading hor
line between set No. 2 and set No. 3. She continues to
circle around set No. 2 in clockwise direction. Whon tho
foot man of set No. 1 comes to tho head girl of set No.
2 they join hands and set No. 3 Joins on the lino.

The hoad girl of sot No. 1 continues to load the line
around each sot. When tho procession comes to tho last
set the foot man of the last set remains standing in place
and doos not turn around as the lino begins to wind
around him. As tho line winds around him and girls aro
facing in and tho mon aro facing out. When all aro
wound in, tho foot man now in tho contor, loading his
partner behind him finds his way out under the arms until
he reaches tho opon floor. (Tho reel is now being un­
wound from tho confer, all continulna with hands joined.)
Tho foot man leads the lino around in counter-clockwise
direction until all are "unwound." Ho Joins hands with
head girl of sot No. 1 to form complete circle.

V. Testing tho Cloth

All face tho center forming one largo circle with ol-
bows linked. AH attempt to break tho circle. If a break
is made the two persons at tho break have to drop out.
The circle Is then renewed and process repeated, until
line can no longer be broken. In a strange crowd some
care has Ip be taken to prevent this from becoming too
rough.

We sing the versos as wo play.



PETRONELLA
Scotland

Formation: Four or moro couples form a double lino,
girls on ono side and mon on tho other.

Movements: (A) Couples 1 and 2 Join right hands
across to form a star and move around clockwise, In four
polka stops.

(B) Join loft hands and take four skipping stops back
into place.

(C) All load off: The head man and head girl sep­
arate and load their respective linos down tho outside of
tho linos. As each couple meet at tho foot, thoy Join in­
side hands and return to place.

(D) The head man and head girl then retire to the
foot outside the sot and tho danco is Immodlatoly started
over by couples 2 and 3 forming a star (Movements A
and B), and all follow in tho load off.

Ceuplo 2 retires, the next two couples start, and so on.



OLD WOMAN WITH THE STAFF

High up In Hak-ko valley.
Four pounds of butter.

Eight quarts of croam,
Hl, Hurrah, for Karl,

Fie for Oda's queen.
Old Woman with the staff.

2. Old wom'n with tho stick.
Jumped right across tho creek.

If you'll be my wifo, I will be your man;
If you'll boil the coffoo.

I'll fetch the pan.
Old woman with tho stick.

3. Old wom'n with tho cake.
She couldn't oven bako;

All tho cheoso was mouldy
And the cake was raw,

And tho knife was rus-ty.
Wouldn't cut at all.

Old woman with the cake.
Formation: Four to seven couplos form a set with the

partners facing each other across a six foot apace; girls
on one side and mon on the other.

Copyright, 1928, by Nov*  L. Boyd
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OLD WOMAN WITH THE STAFF

Tho Stop: A light, running atop Io usod throughout.

The Figure*
Down the Middle: The head couple (couple nearest the

music) join adjacent hands and run lightly down tho
middle six steps, turn and run back in tho same manner.
While they are running, those In Uno move up ono place
towards tho head.

The Reel: Upon returning to the hoad of tho line, the
head couple link right arms with each other, and turn
once and a half around. Tho girl and the second man
thon link left arms and turn once around while her partner
does the same with tho second glrL The head couple then
link right arms and tum again. In tho center and con­
tinue on to tho third couple. When tho hoad couple
roachos tho foot In the reol, they Join inside hands and
run up the middle again.

The Arch: All those in lino drop to a stooping posi­
tion and dap while the head couple, without pausing after
the last figure, raise their Joined hands and pass first
tho men's lino (from head to foot, girl on tho outside
and man on tho inside of tho Uno) and then tho girls' line
(from foot to head. In tho same manner).

Having completed tho arch, tho hoad couplo continue
down the middle and take a position at tho foot of tho
Uno, Tho next couplo thon repeat tho whole and the
dance.

From Folkamuaooti RIndanse, by Cobbaralad, Oslo, Norway.
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VIRGINIA REEL

Sir Roger de Corerley
This is one ol the oldest and most universal folk dances.

first published in England about 1685, and brought over by
the colonists. It is sometimes known as the Sir Roger de
Covorley. It is best executed with not moro than six
couples in a set.

Virginia Rod Formation

Formation: Two
other, with 5 to 7
toward the music.

lines of couples,
foot between the

partners facing each
linos. The "head" io

Stop: The step Is a light walk on the toes, not a romp
or skip, neither is it a plodding walk.

Calls: The following numbered calls are given by the
leader for beginners, or whore there are several seis, in
ordor that all may keep together.

Part I—The Turn

1. "Hoad lady and foot gentleman forward and back."
The hoad girl (1) and the foot man (6) advance

diagonally toward each other four stops, curtsoy and
bow, and retire four steps backward into place (4
measures).

The hoad man (1) and foot girl (6) do likewise im­
mediately (4 moas.)

2. "Forward and turn with the right hand 'round."
The hoad girl (1) and foot man (6) advance, join

right hands (shoulder high), make one complete turn,
and return to places (4 moas.)

The hoad man and foot girl (1 and 6) do the same
(4 mens.)



VIRGINIA REEL (Continued)

3. “Forward again with the loll hand 'round."
The hoad girl and tho foot man advance and swing

around with left hands.
The hoad man and foot girl do likewise.

4. "Forward again with both hands 'round."
Head girl and foot man advance and swing once

around with both hands.
The head man and foot girl do tho same.

5. "Do-sl-do" (pronounced dough-seo-dough).
The head girl and foot man advance, pass each other

right shoulder to right shoulder, and, without turning,
go around each other back to back and retire back*
ward to their places.

Tho head man and fool girl do tho same.
Repeat Do-si-do by left shoulder.

6. Hoad couple down tho center and back.
Tho head couple (Man No. 1 and Girl No. 1) Join

both hands and chasso (side slip and close) down tho
inside of the set four steps and return to the head.

Pari —Tho Reel

I. Right Arm to Partner and Root
(Start Part II of tho music hore)

7. "Right arm to partner and tool"
"Right to tho center, left to the side."
(a) The first couple (Man No. 1 and Girl No. 1)

link right arms and turn onco and a half around. (This
loaves tho girl facing tho men’s lino and tho man facing
tho girls? Uno.) (Cut L)
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Musio—Also uio 'Dur*ng’» Hornpipe,** and "Old Dp Coon."

VIRGINIA REEL (Continued)

(b) Thon Girl No. 1 turns tho second man half
around In his place with loft arm, while Man No. 1
doos likewise with tho oocond girl. Players in line offor
left anna.

(c) Man No. 1 and Girl No. 1 then return to the
middle and turn each other with tho right arms. (To
teach tho root, it is sometimes helpful for tho leader to
call "Right to tho contor, loft to the aldo".)

(d) Girl No. 1 then returns to the men's side and
turns the 3rd man with her left arm, while Man No. 1
swings the 3rd girl with his left. Thon they swing
each other with tho right arm, again.

(o) This is continued, each swinging the next in line,
until they reach tho foot of tho sot, whoro they swing
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VIRGINIA REEL (Continued)

each other half way around with right anna, so that tho
girl finishes on her own side and tho man on the men's
side.

The hoad couplo then join hands, and chasse with
side steps back to tho hoad of the sot where they drop
hands, and turn out ready for tho march.

Part III—Tho March
Tune Wo Won't Got Homo Until Morning

8. Lead oil for the march.

The head couple separate, tho man turning out and
marching toward the foot directly behind tho men's

line, followed by the mon in single file, and the head
girl at tho same time marching down tho outside of the
girls' lino followed by all the girls.
m.

When Man No. 1 and Girl No. 1 moot at tho foot (hey
Join hands and go up to the hoad of tho set, followed by
the other couplos. Whon all have reached their original
places, all the partners, except tho hoad couplo, join hands
and hold them high to form a long archway under which
the head couplo, with hands Joined, side stop quickly to
tho foot whore thoy remain. Tho original second couple
now become hoad couplo and tho whole is repeated until
all have been hoad couplos.

Variation! When Man No. 1 and Girl No. 1 reach the
foot of tho sot thoy stop, loin both hands to form an arch.
while the players who are behind them go undor the arch
and up the center toward the head. This leaves Couplo
No. 1 at tho foot and No. 2 becomes head couple.
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Mattelitza

Formation: Groups
aide hands on hips.

of threes. inside hands joined. Out
Groups of throes face in spoke for
counter-clockwise.

8 bars.) Beginning with tho right
hop, throwing the free foot slightly

Original aourco
ligurco have ccmo
verified

in 8 stops. Thon middle player makes
his left and inner player is turned under.
unknown. Tho tuno la authentic, but tho
to us through several hands and can not be

mation for marching

Action: (1. (First
foot, all stamp, and
across in front of other log. The first stop is accented.
hop on the second beat, Lo., stamp, hop (right) stamp.
hop (loft), repeat four times

2 (Flrot 8 bars again, although repeat sign is not
shown.) All make a quarter turn left, facing center, and
join hands with persons on either aide, making three con­
centric circles.

Eight slide stops to the right, advancing right foot on
the accented boat

3. (Last 8 barn oi music.) AH regain original forma
tion of threes. Middle person in each three makos arch
with player nearest center and tuma outside person
under this arch
arch with one on



Part Two

(Play (Party Qames

Singing Games

Kit P

II—Play Party Games
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Play Party Games
Tho play-party is a distinct kind of social entertainment

which flourished in communities whoro tho pooplo were de­
pendent on their own resources. Musical instruments—
evon tho famous old fiddle—were not necessary to tho
success of tho play-party.

Rooted back in tho customs and traditions of the old
countries from which tho early settlers came, those games
havo an ancestry of Scotch. English, Irish and German
songs and figures. "Old people whoso memories go back
to tho earliest days of these settlements tell us that the
play-party has always boon the country amusement"

"Most of tho old-timers thought that dancing was im­
moral and regarded tho fiddle as tho devil's own instru­
ment But the play-party, it appears, is a different matter
altogether, and oven tho most fanatical religionists see no
harm in iL The party games are really dances, of course,
but there is no orchestra: the players furnish their own
simple music by singing lustily as they go through the
intricate figures, while the spectators dap their hands and
stamp their feet as the spirit moves thorn."**

Old Treasures Discovered
Surprise is often expressed that such fascinating social

activities are not in more general uso. Their comparative
obscurity Is due to the fact that thoy havo been handed
down from one generation to another by oral transmission.
It is only in the last fow years that an effort has boon
made to write them down. Now games are being found in
out of the way places and it is hoped that many more
will bo transcribed before thoy are lost from memory.

Aooroved bv Church Folk
Religion played an important part in tho growth of tho

pioneer play-party games. Quakers, Disciples, Mothodists,
Baptists or Presbyterians might differ as to creed, but they
"were one in opposing tho dance as a wicked sport Most
of these scrupulous consciences did not however, detect
anything wrong in tho traditional 'playing games' of the
young people. If those were follies, they were time-hon­
ored. Parents and grand-parents had enjoyed them, and
with this for recommendation, thoy were usually free from
the suspicion of oviL”*

Always Popular
"Tho old-time play-party began at sun-down. From ten

milos around tho people would come,—whole families bump­
ing along in tho big Jolt wagon, young mon on horseback.
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several of them having their lair partners for the game
seated securely behind them; and finally camo the near
neighbors picking their ways through the cornfields. . . .
There is no need to wait for ceremony. The first four
players are not slow in starting the games with All Go
Down to Bowser's". ... A fow rounds of "Old Dan Tucker'
are Immediately succeeded by "Needle's Eye," and "Skip-
to-My-Lou."

"The hours go quickly and there is always reluctance
to stop, for the next game may bring as partner the best
player in the crowd. . . . Thoro is a fascination of the sing­
ing, in the rhythmic movement of the dance and in signifi­
cant acting, which has no exact parallel in other amuse­
ments."—“Ibid. 13.

Easily Learned
No equipment whatever is needed for Play-party Games.

They can be used in almost any place, time or circum­
stance.

Furthermore, they are easily learned, the simpler ones
having no obstacle of step or pattern to overcome; yot
they are sufficiently intricate and interesting to have per­
manent appeal for older young people. Due to the lack
of musical instruments they have not been given music of
sufficient variety to avoid monotony, but there is no reason
why part singing might not be used, and variety added in
the form of refrains.

Social Value

It would be hard to find a popular amusement which
provides more group sociability. The unit of the circle
play-party game Is the entire group. Many of them do not
involve the necessity of partners, and those which require
partners provide for frequent changing, so that a large
number of pleasant social contacts are made possible. While
most of the longways games require pairing off, the process
is simply arranged by chance in many cases, boys form
one lino, girls tho other, and in the progress of iho game,
each boy plays with every other girl in addition to his
partner, and the girl vice versa.

Group participation is almost 100 per cent, for each
individual contributes his share to the music and action,
which demand attention and considerable initiative.

* Wolford, The Play-Party In Indiana, (p. 12), 1916. Indiana
Historical Commission, Indianapolis.
“ Randolph, The Ozark Play-Party in Journal of American Folk

Lore, Vol. 42, No. 165, July-Sept, 1929.
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Teaching Play-party Games

1. The leader should loam the words and tunes In
advance. Ono need not bo a singer or musician to become
a successful leader, for the tunes aro all simple, and
“catchy."

2. These games wore traditionally played with small
groups but most of thorn aro adaptable to large groups.
Whore moro than 20 are to be taught, it is wise to got
a committee of eight togother and practice the songs and
actions in advance.

3. Get the players into the formation required, and
teach the song and action simultaneously Waste no time
on preliminaries. Details can bo added after a few moments
of fun. Most of the games can bo taught in a very few
minutes.

4. With a gamo such as "Brown Eyed Mary," "Bingo,"
“Pig in tho Parlor,” or "Old Dan Tucker," go as far with the
gamo as is possible without confusion. Thon stop to dem*
onstrato the grand chain or difficult figures with two or three
couples. Thon lot all try again. A little coaching of tho fow
who continue to be mixed up will result in smooth action.
Once started, keep at a gamo until It is learned and enjoyed.
Nover give up in confusion, for it may ruin that particular
game for your crowd.

Posidon for Swinging
Of course the simpler ones will bo used first, perhaps

ono having a familiar tune. Never bo content to stop with
two or three—introduce now onos at every opportunity.
When a repertoire of a dozen is known by the group there
will bo no danger of wearing out two or three favorites.
and selection to suit tho also of group, space, mood and
season will assure permanent popularity of play-party
games.
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COME, MY LOVE
(Tuna: "Oatl, Pea>, Beans")

1. Comc,mylovc,ondgowithmc, Come/tnylovc,andgo withmc,

Coinc.mylow.andgowiAmc, Andi wHItakc good care of fkcc.

2. You are loo young, you are not fit.
You aro too young, you aro not fit,
You are too young, you aro not fit,

You can not leave your mother yet.

3. You're old enough, you're just about right,
You'rp old enough, you're just about right,
You'ro old enough, you're just about right,

I ailed your mother last Saturday night.

FORMATION: A circle of partners faced for marching,
mon on Inside, partnora on their right.

ACTION: (1) During singing of first verse, promenade
in circle, counter-clockwise.

(2) At beginning of second verso players drop hands,
and Inside circle reverses direction and the filo of girls
continue marching counter-clockwise while men march clock-
wise.

—Mrs. Morgan Hensel, H 4, Delaware, O £9

(3) On the words "You’re Just about right" In verse 3,
all take now partners, and Joining both hands, swing around
in place. Resume promenade position and repeat from bo­
ginning, with new partnora.

■ 111111
 1111

 i
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Skating Away

(Tune: "Mulberry Bush")

1.There were two cou-ples a-skat-inj a-way. Skat-

ing,a*  skat-ing, a-skat-ing a-way; There were twocou-plcs a-

skat-ing a-way, So ear • ly in tnc morn - ing.

2. The Ice was thin and they all fell in.
They all, they all, they all fell In;
The ico was thin and they all fell in.

So early in the morning.

3. The old swing out and the new swing In.
The old swing out and the new swing in;
The old swing out and the new swing in,

So early in the morning.

FORMATION: Players Join hands in a single drde. Part­
ners are not required, except for two couples who step into
the center to start the game.

ACTION: (1) Couples in the center form a right hand
star. (The two mon Join right hands, the girls Join right
hands above the mon and at right anglos.) While every
one sings the first verso, thoy skip to the right At the
same time players in the drelo skip countor-clockwise.

(2) Two couplos in tho center change to left hands
and skip in tho opposite direction, and the circle also re­
verses direction.

(3) Each player in tho center selects a new player
from the drelo. Swinging with both hands twice around
in place, thoy retiro to the circle and tho four new ones
remain in the center for tho next round.

(On third vorse, players in drelo stand still and dap.)

In a large group, several sots may run at one time In the
■amo circle or whore it to desired that all have partners for tho
ensuing game, lot all stay in the center each time, doubling the
■*!•  of stars with each round, until all are chosen.
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Promenade the Hall

6

Swing onthccor-nsr.Andprcni-vnadclIuhJI. Sal-ancitobal-ancz,
' *’* ' ’ ' >r«m-c-nadcthehdl.Swing ysubft hand la-dy^-

Swing yeur part-new all, Swing on the cer-ner,Andprom-cuaddncnalL

Prom . c-nade the hall, Prom - c-nadc the hall,
Hon-or to your right, Hon-or to yourleft,

I a.7 :-===^^> 3

FORMATION: Double circle, by partners, faced for march­
ing counter-clockwise. Men on inside.

ACTION; (1) Promenade in a circle, with several feet
of space between each couple, {2} Join both hands and
swing partners in place. (The "comer**  in this game doos
not refer to left hand lady.] (3) Men step into the circle
with backs to tho center, and balance to partners, taking
two short stops backward, and two stops forward toward
partner. (4) Swing partners around in place again. There
is time on 3 and 4 to swing twice around. Step back into
a single circle facing the confer, to be ready for 5. (5)
Partners bow to each other. (6) Bow to comers: mon turn
to loft, girls to right. (7} Each man swings tho loft hand
girl arid keeps her as new partner for tho next round. (8)
Start tho promenade again and repeat from boginning.

—Joan Cavlnoo, Washington C. H., Ohio
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SHOO FLY

Shoo fly, don’t both-cr me, For I be Jong to somc-bod-y, I
a__________________________ 6______________________ , , 7

do, I do, I do, And I ain’t got-ta tell you who, For

Skoo fly don’t both er me, Shoo fly, don t both• ernw,

* ^5^ 8  Ac.

I be • long to »omc-bod-y, \4e, in-deed, I do.

FORMATION: Single circle of couples, girls at their part­
ners' right

1. Hands Joined, ail take four steps toward center.

2. Tako your stops backward to places.

3. In again. 4. Out again.

5 to 8. (Repeat song if necessary.) Keeping hands Joined
the circle is turned inside-out, by ono couple lifting Inside
hands, and a couple on opposite side of circle starting across,
loading everyone else, keeping hands Joined under the
arch, until finally tho couple making the arch turn under
their own hand, and the circle is still intact with everyone
facing out (Moanwhile the couple making the arch loads
across to tho opposite side of the room, so that sides are
reversed.)

9. Repeat (1 to 4), taking four stops backward toward
the center of tho circle, and four steps forward to place,
twice.

10. Repoat 5 to 8 while action described above Is re­
peated, this time turning tho circle right side out again. AH
walk backward.
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"Shoo Fly—Part 2

1. Samo action as described above. Four stops In. on
tho first lino, four stops back on the second lino. Repeat

both.
2. On second vorse. each man Joins both hands (or

clasps wrists) with partner, on his right, and turns hor
quickly around in place, three and a half turns, leaving her
on his left side. The now girl on his right is his partner
for tho next round. Repeat from the beginning.

Old Doc Jones

i1 j I j .i J I
1. Old Doc Jones was a fine old man,

A flno old’ man, a fine old man.
Old Doc Jones was a fine old man.

Sailed ton thousand seas.

2. Lady and gentleman sail away
Sail away, sail away.

Lady and gentleman sail away.
Choose Just whom you please.

FORMATION: Circle of players, with an extra man and
girl in tho center.

1, Man and girl in center stand separately, and choose
each a partner from the ring which circlos around them.

2. During tho second verso, tho outside ring continues
to circle In a fast walk about tho two couples, who Join
both hands, (tho woman at ono side of the man, hands
Joined, or wrists clasped) and sail away a alow country
dance run.

Repeat with now couple staying inside.
(Collected by Mita Angola Molvlllo, from Mlaa McChord, at
Woolen, Ky.)
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FOUR IN A BOAT

i. Four in a boat cndthctidrrollshigh.Fourinabwtaidthctidcrollskigli,

«fihj r«£)|
Four in a boat and tk tide rolls high,Get youapnat-iyane bye end bye.

Got ma a pretty one, stay all day,
(repeat twice)

Wo don't care what the old foils tay.

Ill

Eight in the boat and it won't go 'round,
(repeat twice)

Swing that pretty one you've just found.

FORMATION: Single circle, hands joined, four men in
the center. (I) Players skip around. Inner circle always
moves in opposite direction from outer. (2) Each of the
four in the center gets a partner and brings her into the
center. (3) Both circles continue to move in opposite direc­
tion, (4) Both circles stop moving. Each man in the inner
circle swings his partner, hands joined, leaves her in the
center and retires to the outer circle.

Repeat with girls in ihe center, each one choosing a
man.

The Bear Went Over the Mountain
(Tuno: Wo Won't Got Home Until Morning)

FORMATION: Double circle of partners, Inside arms
linked. Faced for marching counter-clockwise, men on the
inside. <

ACTION: (1) During the singing of the verse "The
bear went over the mountain, etc.” walk around in a
circle. (2) On the chorus 'To see what he could see.
etc." partners Join right hands and do the grand chain, until
the ond of the chorus, upon which they all take new
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partners and promenade again as they sing "The other
side of the mountain." Grand right and left on the chorus
as before.

—Described by Mrs. L. A. Angell, New Berlin, N. Y., as
played some 20 years ago at Brookfield, Madison County, N. Y.

Brown Eyed Mary

1. If per-chancc we sheuldmcet On tkiswild pra-ir-ie,

In my arms will I em-bmccMyiar-lingbrowneyddMa-ry.

2. Turn your partner half way 'round,

3. Tum your opposite lady,

4. Tum your partner hall way 'round,

5. And prom'nade right hand lady.

FORMATION: A circle of partners, faced for marching,
man on the Inside, girl on his right

ACTION: (1) With hands crossed, partners promenade
in a circle, with three or four feet between each two
couples. (2) Partners join right hands and tum half
around, so that man is facing back, with right hand to­
ward center, lady in opposite direction J. (3) Each man
joins left hands with the lady who was in the couple be­
hind him, and turns her completely around. (4) Joining
right hands with original partner, tum her entirely around.
(5) Take lady behind in promenade position for a new
partner and repeat from beginning.

—Daacribsd by MIu Ila Long, Thornville. Ohio.
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l.Chooscyour part-ncras wc ao round, CkocRysurpart-nrraswr go round,

J~J -| ej-q I,
CJioojeycurpart-nfraswc^oround, And I’ll take Su-r an Brown.

CUPK • '

4. Fare tk««ll,myd<ar  litllcmiss, Faretkcwcll,mydear,*

Fare thee w II, my dear lit41emi5$,AnJsood-byc^u-«nSrown.

2 Four hands up In a pokey whirl, (repeat twice)
I love you, Susan Brown.

3 Change’and swing with a waltzing swing.
(repeat twice)
And I'll tako Susan Brown.

FORMATION: A single circle, with one extra couple in
the center. With a largo circle, start with two couples
inside.

ACTION: (1) Keeping hands Joined, the circle moves
with brisk walking step to the left, while the boy in the
confer chooses a new girl as his partner, and the girl takes
another boy as her new partner.

(2) Outer circle reverses and moves to the right, while
partners in the center cross right hands in a star and circle
to tho left

(3) Two couples in tho center change partners and
swing in limo to ihe music.

(4) Outer circle stands still, while two couples inside
execute a grand chain for four. Each man takes his partner
by tho right hand and turns half way around, takes tho
opposite lady by tho loft and turns hor completely around,
then his own partner again by the right completely around,
opposite by left, and return to own partner Tho boy and
girl who wero first in tho center, now retire and tho game
Is repeated from tho beginning.

—Described by Mrs Anna Whitsell
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Turn the Glasses Over

I’ve bccnloHar-Um Ivc buntoDo-ver; I’veta*Jldtki$wi&

world all o • var, O- ver, o-ver,ihraeHm<so-vcr;Drink<illthc
i> 3 3 Chosuo    

brandywinaandTumiktglaMtso-vcr. Sail-ingeait sail*inj

west, Sai Ling o -ver the o - cean, Bet-Urwatckoutwhenths
} .JfrIfJTVJIj JQIJ r I r f r-l4z^l

boat be-gins to rock Oryoull lose your girl indie o • ccan

FORMATION: Circle of partners, men on the Inside, hands
crossed in skating position. (Right hands loined, loft hands
crossed under thorn.) Ono or more extra players are in
the center.

ACTION: (I) Players walk in a circle counter-clockwise
until they como to words "turn the glasses over.’* (2) Then
each couple "wrings the dishrag,'*  as follows: Keeping
hands claopod, raise arms, turn away from each other, back
to back under your own arm. (A minute's practice will do
the trick.)

(3) Girls continue marching in original direction, while
men reverse and march in opposite direction (clockwise),
during which those in the center Join the men’s line. (4)
On the word "lose" each man takes the nearest girl for
his now partner. Those left out go to the center and the
game Is repeated.

—Virginia Boar, Wapakoneta, Ohio.
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FORMATION: A drde of partners, mon on the Inside,
faced for marching, with three foot between couples. An
extra player (more for largo circle) on the inside. Partners
Join hands behind their backs. Man reaches behind lady
and takes her right hand. Lady reaches her left behind
man for his loft. (Illustration on next page.)

STEP: The step is simply this: a step-hop, step-hop. A
little practice will onablo partners to keep together in per­
fect time. Properly sung, the accented beat in each meas­
ure indicates the stop, tho minor boat, a hop. While the
game may bo played with walking or skipping stop, tho
stop-hop is proper and adds a charm which makes this
version much more enjoyable than the simpler Jolly Miller
which ordinarily doesn't appeal to young people.

ACTION: (1) Circle moves forward, counter-clockwise.
On the words "the wheel turns around'/ (2) tho entire
circle reverses direction without partners loosing hands,
mon remaining on the Inside. This is accomplished by
partners turning out, away from each other, keeping hands
tightly joined.

(3) The vorso is repeated, the drde moving In the op­
posite direction (clockwise), reversing again on tho last
line as in 2. (4) The circle moves forward in tho original
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Jolly Miller (Continued)

direction, but this time on the fourth line, the ladies con­
tinue in samo direction, single filo, while men reverse di­
rection.

(6) During the chorus, the single file of girls moves
counter-clockwise, while file of mon moves clockwise, with
skip-hop step. Players who were in the center join the
men's filo. On 7, each man attempts to secure a partner,
with whom ho crosses hands behind his back ready to
repoat tho gamo. Those left yithout partners go into the
center.

—■Mr. and Mrs. Chester A. Graham, Grant, Michigan.

Variant

NOTE: There are numerous versions of tho "Miller
Boy." It is ordinarily sung to the tune of "Old Zip Coon,"
using only the first verso given above, with the fourth line
being sung: "The lady stops forward, and tho gent steps
back."

Still another version familiar in West Virginia, has a
second verse on which tho linos reverse to tho words:

"Jolly is the miller who lives by himself.
As the wheel goes around ho io gaining on his wealth,
Ono hand in the hopper, the other in tho bag.
As the wheel goos around he calls out 'grab'.”
A new partner is secured at tho word "grab."

Moro than a dozen references to this gamo are given
tn the PLAY-PARTY IN INDIANA, p. 68.
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Bingo

Music from Kerr's Guild of Play, Glasgow, Scotland.

1. There was a fanner had a dog;
And Bingo is his name, sir.
That farmer's dog's at our back door,
Begging for a bone, sir.
B with an I and I with an N.
N with a G and G with an O;

FORMATION: A circle of partners, faced for marching;
boy on the inside with girl on his right

ACTION: (1) All march around In a cfrclo singing the
song. At the word "sir" of tho fourth lino, all the boys
face about while tho girls continue In tho same direction.

(2) While singing tho chorus, tho linos movo^in op­
posite direction, with skipping step. (3) On the "sir*"  of
tho last line each boy takes the partner nearest him, turns
about and the game is repeated from the beginning.

Bingo (Ohio Version)
1. There was a fanner had a dog;

Bingo was his namo, sir.
2. B-ln, g-o, go: Ca-r, l-o, io; F-l, fl, d-o, do.
3. Fido was his name, sir.
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Bingo (Continued)

FORMATION: A circle of partners, faced for marching,
boys on tho Inside, girls on their right

(1) Partners promenade in circle, hands crossed in
skating position, right hand uppermost (2) Execute grand
right and left There is time to pass three persons during
the singing of the letters. (3) Each man takes tho next
girl as his partner, turns her on his left and the promenade
is resumed on the repetition of the first line.

Bingo (Western Version)

1. There was an old dog lay on the mill floor
And Bingo was his name.

2. BINGO, BINGO, BINGO
And Bingo was his name.

B-------- I--------- N— G— O
And Bingo Is his name, sir.

iirv Mila -P—

— 3T5 J -J 1 1
met 11

cc
 OX- LJ

---------«—

FORMATION: Players form a single circle, girls at right
oi partners. Extra players in the confer.

ACTION: During the singing of 1 and 2, players circle
to the left At 3 they execute the grand chain to the
fifth person who becomes the next partner. The word
is spelled slowly, each letter being held long enough to
pass a player. Right hand is extended to partner on "B"
left to the next on "I," etc. Tho "O" Is a shout of pleasure
at securing a nice partner for the next round.

Fred M. Smith
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Skip to My Lou

Ip I
1. I've lost my girl,now what II I do; |vc lostmygirl/iowwhat'll I

Cho. Skip! skip, skip to my Lou; Skip, skip, skipfomy

do; |v« iostmygirl,tw*wliat ,ll I do? Skipiomylou/nydar-ling.
Luc; Skip, skip, skip toiryLeu;Skip tomyLou/nydar-ling.

2. I'll got another, a bettor eno too;
I'll got another, a bolter one too.

I'll got another, a hotter ono too.
Skip to my Lou, my darling.

3. Cat's In the buttermilk, skip to my Lou—

4. Flies In the sugarbowl, shoo, fly, shea—

5. Little rod wagon, painted bluo—

6. Noodlo in the haystack, two by two—

7. Pickles are sour, and so are you—

8. Pa's got a shotgun. Number 32—

9. Hurry up slowpoke, do, oh, do-

10. Mule's In the cellar, kicking up through—

11. Dad’s old hat got tore in two-

12. My girl wears a number nine shoe-

13. Purty as a rod-bird, purtior too—

14. Sugar is sweet and so aro you—

15. When I go courting, I take two-

16. Gone again, now what'll I do-

17. I'll get another one swoolor than you—

18. Can't got a red-bird, a blue bird'll do-

19. Had a little cart and a pony too—

20. Ma's old hat and Pa's old shoo—
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Skip to My Lou (Continued)

21. If you don’t have a necktie, a shoestring'll do—

22. Stand there big foot, don't know what f do—

23. Bears in the rose-bush, boo-boo-boo—

24. Ho's got big feet and awkward, too—

25. Kitten In the haymow, mow, mew, mow—

26. Rat’s in the creamcrock, skim him thru—

27. Had a white horso and a cutter, too—

28. That feller wears a number 10 shoe—

29. I'll get her back in spite of you—

30. We'll koop it up 'til half past two—otc.
"Much of the singing is in character, and each boy

trios to get words that will fit the situation."
FORMATION: Single drclo of partners, facing in. The

girl is at hor partner's right An extra player (two or
three in a largo drdo) is without a partner, inside tho
drdo.

ACTION: All sing, and clap in time to a verse started
by the player in the confer, who steals someone's partner
and skips entirely around the circle back to hor place.
Player loft without a partner immediately follows another,
etc. If a playor is not alert, someone in the circle starts
him out with a verse such as No. 9, or 22. The skating
position is usually taken by tho couple, right hands joined,
crossed by joined left hands..

INDIANA VARIATION: Sarno formation as above — ’’Ono
boy skips around to tho right, slyly lakes tho arm of one
girl whose partner is not watching, and skips on around
tho drdo with hor. Hor partner skips after them. If ho
can overtake thorn ho gels back his partner." (Play-party
in Indiana, 90.)

OZARK VARIATION: "Ono couple stops into the ring and
chooses another boy, so that there are two boys and ono
girl in tho center, who holds hands and dance about tho
drdo with a skip and double-shuffle stop. Tho first boy
and girl hold their hands high, tho odd boy steps undor
the arch thus formed, and tho first couple joins tho drclo
again. Tho boy left alono calls in another couplo, then ho
and tho girl make the arch, leaving tho now boy alone
in tho center. Then ho chooses another couplo and so on."
(Ozark Play-party, 204.)



Captain Jinks

1

When Cap-tarn Jinks castes home at night He claps hishands witn

all his mtcht Sa-lufc yourpart-ner^milesobrigktjw*  Art’s the style in the
ni/ . ?-—— -____Ji - L . i

ar -ray. Joinyourhonds endforwant ell;Bacbwordall, baeLword all;

Fr |t|r pr Hr
Join yourhandscndfbr-wsrdall.Forthatb the style in the ar - try.

SECOND PART; SAME TUNE

4. When Captain Jinks comos home at night,
The gentleman passes to the right

5. Swing your partner so polite.
For' that's the stylo in the army.

8. Promenade all around the hall.
Around tho hall, around the hall;
Promenade all around tho hall.

For that's tho stylo in tho army.

FORMATION: Couples in a single circle, lacing in.

ACTION: (I) Clap hands. (2) All bow to partners. |3)
Join hands in complete elide and march to tho center and
back twice. (4) Gentleman crosses in front of his own part­
ner and takes partner of man on his right. (5) Swing lady
once around and keep hor for now partner. (6) Promenade
counter-clockwise until song is finished. Thon start over.
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Jingle at the Window

1, Pass one window, tl-de-o;
Pass two windows, ti-de-o;

Pass three windows, ti-de-o;
tingle at the windows, ti-de-o.

2. Chorus: Tl-de-o, ti-de-o.
Jingle at the windows, ti-de-o.

3. I asked that girl to bo my wile.
She said, "No, not on your life."

I asked her mother and she said, "No,"
Jingle at the windows, ti-de-o.

4. Chorus'. Ti-de-o, ti-de-o.
Jingle at the window, ti-de-o.

FORMATION; A circle in single file, with each boy in
front of his partner. Each player has his left hand on the
right shoulder of the person in front of him.

ACTION: (I) During the first verse move forward. (2)
On the chorus, each boy makes a half turn to the right
and swings his partner. (3) At 3 each girl steps in front
of her partner and the circle moves forward again. (4)
Each boy turns and swings the girl behind him. Repeat
until players return to original partners.

—Play party in Indiana, 96.

MISSOURI VERSION: (Ozark Play Party, 214). FORMA­
TION: Double ring, girls bn the inner circle facing out,
boys on outer ring, facing in. ACTION: Boys march around
girls single file until original partner is reached. All swing
partners. Second round pass partner and swing next girl.
Next round pass two, etc. Repeat with boys on inner circle.

B B B
 B

 »
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Pig in the Parlor

1. Wo'vo got a pig In the parlor.
We've got a pig In the parlor.
We'vo got a pig in the parlor.

And It io Irish, too.

2. Oh, your right hand to your partner

3. Your left hand to your neighbor,

4. Your right hand to your partner,

5. And all promenade.

Chorus:

6. And all promenade, and all promenade.

7. Swing your left hand lady 'round.

8. And all promenade.

9. We've got a now pig in the parlor, etc.
or
The same old pig's In the parlor, etc.

FORMATION: A single circle facing in, by partners, girl
on the man's loft. An extra player Is "pig" In the center.

ACTION: (1) All join hands and circle to tho left around
the "pig." (2) Tho verso is repeated singing 2, 3, 4, 5.
Partners face each other, (man's loft hand in, girl's right
hand in); Joining right hands they turn half around. (3)
Each man turns his loft hand lady entirely around, by tho
loft hand, and (4) again Joins right hands with his partner.
(5) Partners cross hands in skating position and (6) Turn­
ing away from his partner, each man swings the lady be­
hind with both hands and keeps her lor his now partner.•

Meanwhile the "Pig" may take any partner ho can during
3, 4, or 7. If he Is successful, tho -one loft without a
partner goes to tho center as the new pig. If not, ho Is
"pig” again. (9) Circle left again and repeat, singing suit­
able words.

—Dorothy Clondenln, North Lima, Ohio.
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Jcn-nic crackcomatid I don’t core,For Mas ml’sgone a*way.

2.

3.

5.

6.

by hood boy and

In placo and retire. Foot

and turn with the loft hand.

and turn with both hands.

the
boy

right hands in
girl and head

Right hand up, and I don't care.

Left hand up, and I don't care,

Both hands up, and I don't care,

Roll in boys, and I don't care.

Repeat verse fivo.

FORMATION: Sets of four to sevon couples, in two linos,
boys on ono side, girls on the other- Partners aro opposite
each other. Thoro should be fivo or six feet between the
lines. (NOTE) Should couples face the hoad of the hall,
the girl will be on the man's right

ACTION: (1) Girl of the head couple and boy of the
foot couple skip diagonally to the center, bow, and step
backward to place. This is repealed
foot girt

(2) Hoad girl and foot boy loin
center, turn
the same,

(3) Moot

(4) Moot

(5) Partners step together and Join hands in skating
position, girl on boy's right Head couple turn sharply

0 S
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back to tho loft, skip to tho fool and como back to original
places. \

(6) All form an arch by joining hands, hold high, and
head couple skips through the arch to tho foot

Repeat with new head couple until all have been at tho
head.

Mrs. Bosolo Voro, R. 13, Dayton, Ohio.

The Old Brass Wagon

(Tune: "Ton Little Indians")

Jolt-ing up end down in the old brass wag* on,

Jolt -ing up and down in the old brass wag • on. Jolt ing upend

down in the old brass wag-on,Yiurc the onc.my dar- ling.

2. Right and left in tho old brass wagon,

3. Ono wheel off an' t’other ono a-draggin,

4. V/o'li all run away with th  ol' brass wagon.*

FORMATION; Two lines, boys in ono, girls in tho other
facing, partners opposite as in Virginia Root Not more
than seven couples in a set

ACTION: (1J Head couple joins both hands and gallops
to tho foot of tho sol between tho lines, and back to place.
(2) Head couple hooks right elbows, turns in tho middle,
and then reels with tho opposite lino. (Boy turns second
girl with left arm, girl turns second boy, fust the same
as tho Virginia Rcpl.) After turning tho opposite with
tho loft arm, each returns to partner and turns right in tho
center, and so on down tho lino, until head boy has reeled
with oach girl, and head girl with each boy. Remain at
the foot Second couple repeats entire figure, and oach
couple In turn.

Mrs. Bossle Voro, R. 13, Dayton, Ohio.
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PAW PAW PATCH

A Lirth

1. Where,0 where U sweet lit-tie Nel-lie,where,0 where is

sweetlil-lleNo!-lie,where,Owhere is sweet liUle Nel-lie?

Ijf*  r r- ulet I J=«
Way down yon-der in Ac paw paw patch.

2. Come on, boys, let's go find her (3)
Way down yonder in tho paw paw patch.

3. Pickin' up paw paws, puttin' 'em in her pocket (3}
Way down yonder in the paw paw patch.

Notes

Tho formation is same as for Virginia Reel, boys in one
line facing partners' in opposite line. (Girls on the right as
partners face the head of tho set)

(1) Sing tho first verso to the name of the girl at tho
head of tho lino, during which she turns to the right and
skips down behind tho line of girls, and continues on around
behind tho lino of boys to placo.

(2) During the second verse tho same girl skips around
the set followed by the whole line of boys one behind
the other, until all are back in position.

(3) Without any break in the time, all sing the third
verso. The first boy in the line Joins hands with the first
girl, each boy In line takes his partner and all follow tho
head couple around the same course and bad: Into original
positions.

The head couple then retires to the foot of the sol down
tho outside, and tho first verso is sung again to the new
girl at the head. Repeat for each girl in turn.

Then play through again for the boys, "Whore, O where,
is poor Utile Willie," otc.

—Discovered In Kentucky by J- Haynes Miller and taught al
Jackson's Mill, West Va., by Pat McGovern, Glad Scrange and
others.



DOWN THE RIVER

* '"~^ Owont wchave ajoblygoodtnrw,
$troA0» 0 Di - nahpuMhihoc-cokcon, Aflwcgosail-ing a-tong

The waves do splash from shone to shore,
iChqhuo

Pown the river, O,down thcrivcr,0,downihcriv-erwcgo.o-o;

pawn the river,O,down the river,Ot down thcO- hi-o.

FORMATION: Two lines, boys on one side, girls on the
other; any number.

ACTION; The head couple advances to the center, link
arms and reel (as in the Virginia Reel): Partners link
right arms in the middle; then the head girl, goes to the
second boy, links left arm with his loft arm. turns one-half
way. He steps back to his place and she goes back to the
middle. At the same time the head boy has turned the
second girl by the left and returns just in time to hook
right arms again with his own partner in the middle. Each
then turns the third by the loft arm, roturns to swing part­
ner by the right, and on down the line, to the foot whore
the boy stops in place at the foot of the boys’ line, the

girl at the foot of the girls' line.

Meanwhile, as soon as the first couple has reached the
fourth couple, the second couple starts to reel, and others
foliowin turn until all have reeled entirely down the lino.

—Mrs, Earl Koontz. Vandalia, Ohio



Charlie

1. O, Charlie Is a fino young man,
Charlie is a dandy,

Charlie likes to swing the girls
And he can do it handy.

2. I want nene of your weavlly wheat,
‘ 1 want none of your barley;

I want some ot your finest flour
To make a cake for Charlie.

3. If you love me as I love you,
Wo'll have no time to tarry.

We'll have the old folks fixing up
For you and me to marry,

4. O marry me, O marry mo!
Think I'd many my cousin?

Why, I could get such girls as you
At fourteen cents a dozen.

5, If you could get such girls as me
At fourteen cents a dozen.

You'd bettor buy a wagon-load
And ship them off to Boston.

FORMATION: Sots of four to seven couples, boys in one
line, facing partners In another line about two paces dis­
tant. (Virginia Reel formation.]

ACTION: (1) During first verso, head couple joins both
hands and slip with side stop to the foot of the set and
back to place. (2 to 6) Head couplo reels with tho entire
line and remain at the foot. (First boy and first girl link
right arms in the center, lum once and a half around.
First boy and second girl link loft arms and turn half way,
whflo first girl and second boy turn with left arms. First
boy and first girl tum each other half around with right
arms again In the center, repeating with each ono in line.)
Romain at tho foot Second couple thon starts on Verso 1,
and each couplo in tum until all have reeled.

—By R- Bruce Tom, Columbus, Ohio.



Jim Along Josie
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Hey !Jim a-long,Jim a-long Jo -sic! Hey Uima-long, Jim a-long Jo!

An^pceHy girl that wants a kau/all in the armsof Jima-long Jo!

FORMATION: The Virginia Reel formation: four to six
couples, boys in one lino, facing partners in opposite line.

ACTION: Old Virginia Reel figures used. Preceding
the individual action the lines all advance and go thru the
first 5 movements with partners opposite. All clap the first
note of each 8 beats. AU clap in time to tho refrain.
Movements aro summarized here:

1. First girl and last boy forward and bow. (All move­
ments repeated immediately by first boy and last girL}

2. Turn with tho right hand around.

3. Turn with both hands joined.

4. Back to back, pass by the right (Dos-a-dos).

5. Back to back, by the loft shoulders.

6. First couple chassoz tho center (slide step) to tho
foot of the sot and back to place, with both hands Joined,

7. Right hand to your partner and reel. (Right to your
partner, loft to tho cido.)

8. Up tho contor and all follow down tho outside.

9. Join hands with partners, rotum to place and make
an arch.

10. Head couplo goes undor arch to the foot Repeat
from beginning with new (second) couple at the head.

K.F.H.—Groon Co., Now York about 1870.
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Sandy Land
(Recorded by Harriot N. Rogers, East Toxas Stalo Toachors Col­

lege, Commerce, Texas.)

1. Makcmyliv-tngin and_v  land,Makcmyliving in sand-yland,**
£ Hie^omid-longmjipttWy lit-Uttu»5, HkjCWa-biy my hen _-«y,

j^i.l.frrrrrr--l;f f crljjM
Moke my liv-ing in sand_-y land,- La dtcifarc w well
Hie,corn*  alongmy pret-tylittkmi»*,l  won the home till Sun-day.

3. Raisa big tators in sandy land, (3 times)
If you can't dig 'em I guoss I can.

Chorus:

4. How old are you, my pretty little miss?
How old are you. my honey?
She answorod mo with a ha, ha, ha,
"I'll bo sixteen next Sunday."

5. One more river I'm bound to cross, (3 times)
Tore I see my honey.

Chorus:

6. Will you marry me, my pretty little miss?
Will you marry mo, my honey?
Sho answered mo with a ha, ha, ha,
"I'll run and ask my mama."

7. Hump back mule I'm bound to ride,
(3 times)
Toro I see my honey.

Chorus:

8. Hop come along, my pretty little miss.
Hop come along, my honey.
Hop come along, my pretty little miss.

Marry you next Sunday. -



71

Sandy Land (Continued)

FORMATION- Single circle, by partners, facing in .

ACTION: (1) IN and OUT: With hands Joined all take
four steps in toward the center, lifting hands; and four
steps back, dropping hands. Repeat in and out again.
(2) RIGHT and LEFT: Partners face oach other no that
men will move counter-clockwise, girls dockwise. Start­
ing with right hands. Joined, partners pass right shoulders.
Loose right hands, and oach advances and takes the next
one by left hand, which makes the man go outside, girl
in. Continue this around the circle until partners moot
(Uso as many verses as are required, deponding on size
of group.} (3) DOUBLE L SWING: Continue in the same
direction, as in right and loft but now hook elbows and
turn oach ono completely around, first with right arms
Joined, then left anus with the next, until partners moot
again. (4) Promenade in a drde by partners. For the
promenade partners Join crossed hands, girl on the right
walk or skip once around the drde counter-dockwise.

I Ohio "Needle’s Eye"
■ Contributed by Margaret Chun, R- 4. Conneaut, Ohio.

Thenee-dlcseye that dotli supply thetkreadthalrunssotru-ly;

Man-y a lass have I let pass Because I wanted you.
,Chorui _

Witha'kiss so sweet, Andabow so neat. We

do in-tend, bc-forewc end,lb haw this cou-plemect a-gair



The Needle's Eye

Nee-dlcscyc thcldoihsup^lyTu thread tlialruns so tru - ly
Chocus _.

Man-yalass did I lcipaesBc-causslwant-edyou.-'y&u,you.you,_

5vil
■*r6u,yoa,you,_Ma>iy  alossdid I ktpassBc-causcIwant-cdyou-

Additional Chorus: "Many a guy did I lot by/’ etc.
"Many a feller, I kicked down the collar," otc.

FORMATION: Playora join hands in a single circle. Ono
or more couples form a "needle’s eye" by joining right
hands in an arch under which the lino may pass.

ACTION: In time to tho music, the drdo of players
moves to tho left (clockwise). The person forming the
Inside half of tho arch choosos somoono from the line by
lowering hands in front of tho desired partner. Ho (or
she) then joins right hands with tho ono chosen to mako
a now arch. Tho retiring partner closes up tho. gap in tho
line, by passing under tho new arch and joining tho lino.
Moanwhile the chooser has steppod through tho gap to the
outside and tho ono chosen is tho inner half of the arch.

Smoothness Is accomplished by three simultaneous oper­
ations. (1) Inner partner joins right hands with new
partner, and quickly turns her into his place while he be­
comes outer partner. (2) Tho old rotiring partner stops
under tho newly formed arch and closes tho gap by join­
ing hands with tho lino. (3) The drdo resumes move­
ment with almost no delay.

This is very uooful in starting with a largo group as any
number can play. It does not require partners and is easy
to learn.

NOTE This is practically the same version as that
played In Central Ohio. Tho alternate verso Is sung "Many
a beau have I lot go, because I wanted you." Tho Indiana
version (Play Party In Indiana, 72) is similar to "London
Bridge"; players dtoson stand in lino behind the arch­
makers until all are taken, arid a tug of war ensues. The



Needle's Eye (Continued)
Arkansas’ version Is slightly different; girls who are caught
take position behind the girl in the arch, and boys fall in
behind tho boy. Each clasps the person in front around
the waist and all pull to break the arch. When tho arch is
broken, the game io resumed with a new arch formed
by tho boy and girl next in lino. (Ozark Play Party, 229).

O Susanna

Stephen C. Foster

1. I camo to Alabama wid my banjo on my knee.
2 I'm gwan to Louisiana, my true love for to see.
3. It rained all night do day I loft.

Do woathor it was dry,
Tho sun so hot I froze to death,
Susanna don't you cry.

Chorus:
4. O Susanna, oh, don't you cry for me.

For I'm gwan to Louisiana, wid my banjo on my knoo.

FORMATION; Single circle, by partners, al) facing tho
center.

ACTION: (1) Ladios walk four stops to center, and
back to place. (2) Mon tho samo. (3) Grand right and



O Susanna (Continued)

loft. Partners Join right hands and pass each other by
right shoulders, men moving counter-clockwise, ladies clock­
wise. Continue in the same direction, alternately taking
left and right hands, weaving in and out. Counting orig­
inal partner as No. 1, each will take the seventh person
he meets as his new partner. (4) On the chorus, each
man gets a new partner, and Joining hands in skating po­
sition, they promenade counter-clockwise. Como into a
single circle at the end, and repeat as often as desired.

Somebody Waiting

16 I—Ld" I
1. As I lookedin-to youreycs, I be-bcld a glad sur prise Thattkrcs
1 - Chorus _

some-bod y wait -ingforme, lhereissonx-bod-ywaibingjhercts

some - bod -y wait-in^Ihere is some ■ bod-y wait - ing for me.

5853

(2 and 3 are sung to chorus music.)

2. Now choose two, leavo the others;
Now choose two, leave the others;

Now choose two, leavo the others for me.

3, Swing the one, leave the other;
Swing the one, leave the other;

Swing the one, leave tho other for mo.

FORMATION: Join hands In a single circle. Three or four
extra players are In the center.

AUilON: (1) March to the loft while singing. Each one
In the center selects two partners. (2) He swings one and
leaves the other. Both hands Joined. Partners who have
swung, Join the circle again. The old players remain in
the center and the game is repeated.

—Fred M. Smith, from Bonair, Iowa.
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Nobody's Business

1. I went to town Ina lit > tie red wag. on,

CarielarklionwwithtTuhuba clrag^in’jhno-bod • yi tui-'neAS
,A. UMQRUB , » -

what I do.— Its no-bod-ys bus-MS^bus^ics^No-bodys

_<= J j
bus-'ne*$,bu4- ’ncH, No-bod • y'» bus-ncss what I do.__

2. Way down yonder about a mile and a quarter.
Some old man's going to lose hla daughter.
Nobody's business what I do.

Chorus:
3. Buttorboans has killed my baby.

Popcorn has killed tho old lady.
Nobody's business what I do.

Chorus:
4. 1'vo got a wife and sho e a daisy.

She won't work and I'm too lazy.
It's nobody's business what I do.

FORMATION: A single circle. by partners.

ACTION: Join hands in a single circle and march around
to the left during the singing of tho first vorso. On tho
chorus, partners face, and do tho grand right and left until
partners moot again half way around tho circle. (Continue
to sing as many versos with chorus, as are needed to
complete tho figures.)

When partners moot, dance tho Double L Swing tho rest
of the way around tho circle to place. (Continue in tho
same direction as in the grand right and loft, partners
hook elbows and make a complete turn, and thon advance
and swing the next ono in the opposite direction with tho
other arm, and so on around.)
(Recorded by Harriot Nora Rogers, East Toxas State Teachers'

College, Commerce, Toxas.)





Part Three

SOUTHERN SINGING
GAMES

KIT R

111—SOUTHERN SINGING GAMES





ACROSS THE HALL
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prom* ■ nade girl

CHORUS

Oh, that girl, that protty
Tho girl I left behind mo.

I wept and cried the day I died
For the girl I left behind me.

be *• hind you •

little girl.

all your part - ncrs by the |eft; And

3
Next old gent across tho hall, etc.

action

Single circle, boys and girls alternate; hands joined
Boys aro numbered to tho right, counter-clockwise. (1) The
first boy crosses the drdo and swings a girl by the right
arm, and roturns to his partner, upon which all the boys
swing partners by the loft arm. and each one takes the girl
behind as now partner. (2) On the chorus, all promenade
with now partner, square dance step.

Repoat with next boy crossing tho circle. Continue until
each boy in the circle has bococoo tho "old gent".

Music set down by Miss Ruth White. Contributed by WtlUam
G. Clino, Alpine Institute, Alpine, Tenn.
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Alabama Girl

2. You don't know how, how;

3. I'vo showed you how, how,-

4. Ain't I rock candy?

Copyright 1938 by L. L. McDowell, Smithville, Tennessee.

ACTION

To play thio gam*  the boys stand in a single lino and the
girls in another, facing each other, and about six feet apart;
partners opposite. The head of the sot is the ond of the
lines to the loft hand of the boys.

1. All the players sing. At tho first word of the song the
head couple stop out and danco down between tho lines
toward the foot of the sot This advance down between tho
lines occupies eight stops. During the singing of tho re­
maining two linos of tho verso, this couple retraces their
stops to the hoad of lines, reversing position without releas­
ing each other's hands.

2. Rook On tho last word of the verso, the couple, who
have readied tho head of the linos, release each other's
hands and pass oach other to tho opposite side. Tho boy
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ALABAMA GIRL (continued)

joins left hands with the girl who is now head of her line
and the girl Joins left hands with the boy who is now head
of his line! This Joining of hands comes exactly on the first
accented syllable of the second verse of the song, and Is
also exactly at the same time that the left foot strikes the
floor in a forward swing that turns this new couple entirely
around counter-clockwise In four steps, to Just one line of
the cong. They then release, leaving the new member of
each couple back in line, and the original couple Join right
hands exactly on the first accented beat of the next lino,
performing another complete turn in the opposite direction;
clockwise. Then the left hands are presented to the next in
line, and so on until the foot of the set is reached; when
the two take their places in their respective lines at the foot
of the set; and the couple left at the head becomes tho lead­
ing couple lor a fresh performance of the whole game. Not
more than eight couples should be used in a set

Bingo

B-l- GojBing© was his Name,Sir.



ACTION

Circle formation of partners, marching clockwise, with one
In the center; girls on the outside of the circle. The circle
continues to march and to sing until the word B-I-N-G-O.

At the beginning of this word the marching stops,
"Allomande left" and a grand right and left, until the song
is finished, when they begin to sing it all over again, and
get partners for marching. The ono in the center steps Into
the circle at the beginning of "Grand right and left”. The
one left out, goes to the conter.

The partners for tho new march are the ones who happen
to bo doing "grand right and left" with each other when
the marching starts.

Crodll: Contributor of Stealing Partners and Bingo please
make identity known to editors. Manuscript and letter were
separated.

Blue Bird

Oul the window

Two liHlc blue birds ouHhe window

OM Vic. gin- in style
Take a little hug and awing your lover.
Swing your lover, swing your lover,
Tako a little hug and swing your lover.

Old Virginia style.
ACTION

A single circle, with two (or more) girls In the middle
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Southern Singing Games Page 5
to start tho qamo. During the singing of the verse, the girls
go in and out of the circle under the upraised arms of the
players, stopping in front of a chosen partner at tho end of

first verse.
During tho singing of the second verse partners swing,

and the qamo is repealed. The girls join tho line, and boys
remain in the center. (Sometimes "Buzzards" are substituted
for bluebirds for tho boys.)

Contributed by Denver L. Sinnott. Sopncor, W. Va.

Candy Gal

2. Swing 'or like you love her. Candy Gal,
Swing her like you lovo her, Candy GaL

3. Wheel 'em and turn 'em, Candy Gal,
Wheel 'em and turn 'em. Candy GaL

Acnoir
Two lines with partners facing each other, just as for the

Virginia RooL
1. Hoad couple join hands (boy taking girl's right hand in

his right hand and girl's left hand in his left hand), then,
facing tho foot of the lino, they skip to tho foot of tho lino,
and then turn and skip back to the confer, keeping hands
clasped.
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CANDY GAL (continued)
2. Dropping hands, they link right arms and swing till

boy faces head of lino and girl faces foot.
3. Boy links loft arm with second girl while his partner

is linking left arm with boy at the foot of the line. Each
doos a half turn and then they meet each other in center,
link right arms and swing to face tho next one in line. Con­
tinue until the boy has swung each girl In the line, and the
girl each boy. each other in the contor each time.

4. When thoy meet In the center tho last limo, they
swing completely found, so boy is standing In front of the
boys and tho girl In front of the girls. Thon the two clasp
hands, as In (1), skip to the front, and then turn, and skip
to tho fool, where they take their place at the foot of tho
lino.

The second couplo then becomes tho head couple and It
is repeated until each couple has become head couple.

YOUR BEST LIKING
Tune: Ton Littlo Indians.

A. Honors
1. Mooting half way with your best liking.

For she io your darling.
2. Right hand around.
3. Loft hand around.
4. Both hands around.
5. Do SI Do with your best liking.

B. Reel
6. Turn right and loft with your host liking.

C. March
7. All run away with your boat liking.

Noto: This figure deviates from the usual Virginia reel as
follows: When head couple who have been reeling roach
the foot of tho line, they remain there and form an arch.
Tho now couple at the head Join hands, march down the
center of tho sot, under the arch and turn away from each
other, go up the outside to place. Meanwhile tho rest of
the set (except couplo making tho arch) follow thorn, by
marching up the sot to the head. Join hands with partners,
go down the center together under tho arch, separate and
go up Io place. Repeat from beginning with hew head
couple.

As played in Shelby County, Iowa, about 1895.
Described by Maude Taylor Sarris. Delaware, Ohio.



PAGE 82

COMIN' ’ROUND THE MOUNTAIN

Southern Song

She’ll be cjxn-in round the moun-tain when she comes.

Shell be com • in round the moun-tain when she cornea.

She’ll be com-in' round the mountain^k'Ubccom-in’roundtfM

I C_r J-J |gga
mcun-tairbSbe’ll be com-in'roundthe moun-tain when she comes.

2. She'll bo drivin' six white hones . . . .

3. She'll bo loaded with bright angels . . . .

4. She will neither rock nor totter . . . .

5. She will run so level and steady ....
6. She will take us to the portals . . . .

ACTION

Tho players choose partners and form a drdo. The loader
and tho boy across tho drdo from him advance to the con-
tor with their partners, whom thoy awing by the right hand.
Thoy exchange partners and return to their places In tho
ring. Each boy does a jig step around his partner, and
taboo for hla now partner tho girl to his loft Tho boy to the
left of the first loador becomes tho next loader and the game
Is ropoatod.

From "Swing and Turn", Toxas Play-Party Gsmea Corp. 193S
by Tardy Publishing Co., Dallas. Used by permission.
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Five Tinkers

riva xin- ker^fwc {inkers m

3 ^ourdauohter so rich end so free j

Thio game, onco very popular In tho hills of Tonnosaoo, was
one of a group of games callod "Slnglng-ln" Games, used to
pair off tho company into congenial couples. It was in some
places called "Hog Drovers", in which caso these words wore
substituted for "Five Tinkers" in tho song, and also "Hog
Thieves**  was substituted for ''Loafers'*.  Other games In this
group wore "Mister Boatlandor," "Stator Phoebe", "What Makes
You Look So Lonesome", and "Marching Down to New Orleans".

an we gc{ losing here f 0^ he.r<&?

v/d g«4 lodging Uro?

2. I have but one daughter, she sits by my side:
And none of you loafers can make hor your bride:
You can't get lodging here — Oh herel

3. We care nothing for your daughter, much less for your­
self:
We'll venture on further and bettor our wealth:
Wo don’t want lodging here — Oh herel

4. 1 have but one daughter, she site by my side:
And Mister — can make her his bride:
We’ll bring me another one here — Oh here!

Tho blank in tho fourth verso is to bo filled with tho name of
a young man, according to the directions for playing tho game.

Copyright 1938 by L. L. McDowell. Smithville. Tennessee
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Ave Tinkers

ACTION
To play this game, two ordinary chain are placed aide

by aide in the middle room, but facing in opposite direc­
tions, so that the loft arms of two persons seated in the
chairs would be toward each other. In one of these chain
sits a man, the "Father", who is usually the hoat or some
other of the older mon. He must bo able to sing tho song
alone. In the other chair la seated a young lady, tho first
for whom a partner la to be selected.

1. The song is started by one or more leaders, who may
bo one or more young men or ono or more couples. These
loaders march around the two chairs and their occupants,
going counter-dockwise, and keeping step to the singing.
2. They sing only tho first verso and atop while the
"Father" replies by singing tho second vorso alono; though
tho loaders continue to march while he is singing. 3. They
then sing the third verse and ho again responds by singing
the fourth verse, in which ho inserts the name of a young
man present. This name has usually been suggested to him
in a low whisper by tho "daughter" at his side; though he
doos not always abido by hor choice In tho matter.

4. Tho young man called In this manner selects a girl
from tho party for tho next occupant of the chair, brings hor
to the father, and quickly exchanges hor for the one who
has chosen him for a partner. He takos his partner by the
right arm with his left hand and falls in behind tho leaders
in tho march, every action keeping time to tho singing.

This action is repeated with each repetition of tho song,
until all the young people have boon paired and are march­
ing around tho "Father".

Tuli-Lule
ACTION

I Single drdo of partners, facing in. The girl at her part-
I ner's right. An extra player—two or three in a very large

circle—in tho circle is without a partner.
All sing and dap while tho extra playor starts out to find

I a partner. Ho steals someone’s partner and skips back to
place with her, holding hor hands in skating fashion. The
player left without a partner immediately steal another, etc.

(I do not know tho history of this game, except that I

Iplayod it as a child, at tho very first party to which I over
wont I continued to play it through my childhood days. It

■ is very much like "Skip to My Lou".)
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Tuli-Lule

Bounce a*round j i v- 11 • IU - Ifl ?

Happy Miller
L L. McDovroll. Smithville, Tran.

E’i’rtj time the mill iumst ium n'<jR{ bacfc.

Happ'j is the mill-cr that lives by th« mill;

tv’rij iinta mill turn^ft -Ums vtdh a vrill.

uAnA up-on ihe hopper and foot uponlhc Jackj
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2
Happy is tho miliar that Uvea by the min,
Ev’ry time tho mill turns, It turns with a will;
Hand upon the hopper and foot upon tho slab,
Every time the mill turns, grab, boys, grab!

3
Happy is the mlllor that Uves by tho mill,
Ev’ry time tho mill turns. It turns with a will;
Hand upon tho hopper and foot upon tho pole,
Ev’ry Umo tho mill turns, all tako tolll

4
Happy is tho mlllor that lives by tho mill,
Ev’ry time tho mill turns, it turns with a will;
Hand upon tho hopper and foot upon tho aill,
Ev’ry Umo tho mill turns, stand right still!

ACTION
A double circlo of partners, faced for marching, with boya

on tho outside (an extra boy, tho "mlllor" In tho middle.)
Tho stop is a fast walk with somotlmos a skipping tap be­
tween tho stops, making a slight shuffle.

1. All sing, whilo the circlo moves forward counter­
clockwise. At tho ond of tho flrat vorae, on words "turn
right back", each couple makes a half swing to tho right
turning the girls to tho outside and facing tho players ready
to march in tho opposite direction.

2. Circlo moves clockwise unUl tho word "grab", upon
which oach boy roleasos his partner’s arm and stops for­
ward to take tho next girl ahead; moanwhllo tho "miller"
trios to cheat some boy out of a partner, and tho one left
out goes into tho middle.

Action is repeated from the boginning. The third verse
"All tako toll" (signal for a kiss) and tho fourth woro sel­
dom used. Tho kissing usually did not materialize, but its
altompt generally broke up tho game.

Credit: This version of tho historical "Miller Boy" le a Tory
ancient ono according to Mra. L. L. McDowell, having boon
played in her locality from early days. Copyright 1938 by

L. L. McDowell.
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Yankee Doodle

Formation: Largo circle, boys on left

(1) AU Join hands and march around counter-clockwise,
while verse 1g being sung,

(2) Partners face. On first measure of chorus, all Join
hands and take two slip-steps counter-clockwise, and on sec­
ond measure two slip steps back

(3) On the last two measures, all couples swing each
other going to the right

(4) Boys move on to the next girl, counter-clockwise.
nepvm unu> boy gots back to partner.

Old Quebec
(Tune: Yankee Doodle)

1
We'ro marching down to old Quebec,

While drums are loudly beating.
The American boys have gained the day

And the British are retreating.

2
War is over, so lot's turn back.

Back to whero wo started;
Open the ring and choose one In,

Chooso a broken-hearted.

3
Oh dear ..... how I love you!
Whom could I place above you?
One swoot kiss (some say bow) and then I leave you.
Hand and heart I freely give you,

ACTION

A single circle of players, with one person In the center.
(1) March to the left In single file. (2) Turn back and
march home; on the last line the player In the center
chooses a partner from the circle. (3) Tho ctrclo stands still
while couple In tho middle Join both hands and swing. On
the words "hand and heart" give right hand to partner, left
on heart, and bow. The one who was chosen remains In the
circle for the next round.

— Bosnia M. Conklin, Moorefield, Hardy Co., W. Vo.
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Johnny O'Brown
(Tuna: Oats, Peas, Beans)

1. Swing three ladles—said Johnny O'Brown,

2. Swing three ladles—said Johnny O'Brown,

3. Swing three ladies—said Johnny O'Brown,
And we'll be off to London town.

4. Promenade all—said Johnny O'Brown,
Promenade all—said Johnny O'Brown,
Promenade all—said Johnny O'Brown,
And we'll be off to London town.

ACTION

Formation: Single circle.

1. Each man chooses and swings a girl.

2. Each man leaves the first partner and swings another.

3. Each man loaves the second partner and swings an
other.

4. Promenade around the hall with the last girl swung.
Extra ladies or men to the center.

The swinging is with both hands as In "Skating Away."

The game is ofton begun with tho promenade or chorus
and then repeatod as described.

Described by Bella Walters, Pedro, Ohio, to William Smith, Jr.

Willis Ballroom

(Tune: Wo Won’t Got Homo 'Til Morning)
ACTION

Choose partners, and Join hands in a single circle facing
in. One couple goos across the circle and "breaks” it on
the opposite side. Tho boy leads one half of the circle in
one direction; tho girl leads tho other half In tho opposite
direction. This boy and this girl moot and tho circle la
formed again. Each boy swings his partner by the right
hand and the next girl by the loft hand; alternating right
and left until partners moot. Thon players cross hands and
promenade around tho room.

From "Swing and Turn". Copyright 1930 by Tardy Publtah-
tng Co., Dallas. Used by parmission.
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Jubilee
From Homeplace, Perry County, Kentucky.

Ip tjjj |JJ
It's all out onihc old railroad ‘sail out onthc s<e#*

mu |J rjr Jrr^M
All out onlh« old railroad, far as I can se$.

and 4urn, Jubileet Live and Icam^Jubifce.

2. Hardest work I evor done.
Working on the farm.
Easiest work I evor done,
Swing my true love's arm,

CHORUS

Swing and turn, Jubilee.
Live and leant. Jubilee.

3. Coffee grows on a white oak tree,
Sugar runs in brandy.
Girls as sweet as a lump of gold.
Boys as swoot as candy.

(Swing and turn, etc.)

4. Somo will como on Saturday night,
Some will como on Sunday,
And If you givo thorn half a chance
They'll be back a-Monday.

(Swing and tum, etc.)

S. Saddle up tho old gray horse.
Who will be tho rider?
Ride him down to tho old still house
And got a jug of cider.

(Swing and tum, etc.)
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JUbILKE (Continued)

6. If I had a needle and thread
As fine as I could sew
I'd sow my true love to my side
And down this creek I’d go.

(Swing and turn, otc.)

7. In some lady's fine brick house.
In some lady’s garden.
Let me out or I'll break out.
Fare ye well my darlln’.

(Swing and turn, etc.)

8. If I had no horse at all
I'd be found a crawlin'
Up and down this rocky road
Lookin' for my darlln*.

(Swing and turn, etc.)

9. 1 won't have no widder man.
Neither will my cousin.
Git all such stuff as that
Fifteen cents a dozen.

(Swing and turn, etc.)

10. All I want's a big fat horse.
Com to feed hit on.
Pretty little girl to stay at home.
And food It when I’m gone.

(Swing and turn, etc.)

ACTION

Form two linos, partners facing. (1) Ends of the lines
Join hands to make a circle, and ail circle left, running step.
(Chorus) On the words "swing and turn", again form two
lines and head couple link right arms, turn once, then Join
loft arms and swing in the opposite direction cnco.

(2 on) head couple reel down the line, always giving
left arm lo partner in the center. During the reel, sing any
versos except the first, with the chorus following eaoh
verse. When head couple havo roolod to the foot of the
line, they slay there, and the ends Join again and circle loft
while the first verse Is sung again. Repeat until all havo led
the reel.

Credit: Recorded by Marion Holcomb Skean. Ary, Ky. Used
by special arrangement, from "Circle Loft". 1939. 75c. All rights
reserved.
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Jump Josie

3

Chooso your psrtnor and then Jump Josio (3)

ft■■■>>>>>>>?
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TUMP JOSE (Continued)

4
Four Id tho middle and you can't Jump Joslo (3)

5
Hold my mule while I jump Josie (3]

6
Get out of thoro If you can't Jump Josie (3)
Get out of tnoro if you can't Jump Josie
Get out of there If you can't Jump Josie
Oh, my Susan Brown.

*Uso B music for stanzas 3 to 8.

ACTION

(Note; Music for the first verso is different from that of
the others and fa much slower.)

1. Circlo left vory slowly with one couple standing in
circle. Boys arid girls in outside circlo need not be evenly
divided, but all take hands.

2. Boy and girl in center swing with right arms, then left
arms, arid repeat (Running square dance step.)

3. Boy in center choosos girl from circle, while girl in
center chooses boy from circle, and then get into position
for next verso with right hands across in star.

4. In the star formation with right hands across the two
couples circle clockwise in running stop (four stops),
change to loft hands and circlo counter clockwise (four
steps). Repeat Outside circlo stands still and daps.

5. Break above formation while boys swing right arm of
tho opposite girl, not their own partner, then tho left of their
partner following a kind of figure olght as in tho square
dance. (I suppose you might call it a grand right and loft
for four, but it looks more liko the figure olght) Continue
repeating this figure during this vorso, and also during tho
greater part of tho following verse. (Square dance stop.)
Outside circlo stands still and daps.

6. Continue tho above figure till almost tho end of this
verse when tho old couple returns to outside drdo, and
new couple stays in center.

From J. B. Cantroll. Alpine, Tenn. Do.cribod by William B.
□me.
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Swing On the Cornor

And bal • ance to your pla-ces.

Swing on the cor- ner with a waltz and swing

2
Take your partner and we'll all run away:

We'll all run away; we'll all run away;
Take your partner and we'll all run away

And balance to your places.
Chorus: Swing on the comer.
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Swing On the Corner

3
Flrat young gent all around in town. etc.

Chorus: Swing on the corner.

4

Tako your partnero and all run away, etc.
Chorus: Swing on the comer.

5
Next young lady all around in town, etc.

ACTION

The players form In a single circlo facing Inward, alter­
nating a boy and a girt The boy is at the right of his part­
ner, and all stand Just far enough apart to easily loin hands,
but not close enough to be crowded in swinging.

As the song begins, one girl, previously chosen as the
"first young lady", dances out alono into the open space
and around in a little circle to the left; taking stops of such
length that twelve of them will return her to her place in
tho lino. This occupies the first three linos of the song.

On tho last line of tho verso, all tho playora, including
this young lady, take two stops forward and two slops back;
the famous "balance" step.—"And balance to your places".

As the refrain of the song begins, on tho word "Swing",
each boy swings his loft hand across fa front of his body
and Joins left bands with tho girl on his right ("comer");
at tho same time stopping out and around with his loft foot.
Tho two thus swing counter-clockwise completely around to
this first lino of tho refrain beginning and ending on tho
word "swing", fa four steps.

As each ono comes around at tho ond of this turn, he
moots his own partner. With her ho Joins right hands and
performs a complete turn clockwise with the four stops of
the next line; With a waltz and swing, with a waltz and
swing".
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Again he Joins left hands with his "comer partner", and
again and to the same words as before he performs the
counter-clockwise turn; ending tho third line of the refrain
with every player in his place. Then again all do the
"balance"; two steps toward the center and two steps back:
the backward steps taken without turning.

At the words "Take your partner," etc., each boy takes
his partner by the right arm with his left hand; ^usually
placing his arm between her arm and her body and clasp­
ing her wrist or hand with his hand. The couple thon
swing around at right angles to their position, so that the
boy is on the outside of the circle and tho girl is on the
inside toward the center. In this position the double circle
promenades around counter-clockwise during the singing of
the first three lines of this verse. During the last line of the
verse they again perform the "balance" steps.

Again the refrain is sung, with Just tho same triple swing
as before; which completes the unit

The game then starts all over with the "First young
genl" as solo dancer. He is the partner of the "First young
lady". It to easy to see how the game continues with next
young lady, etc.

Old Dan Tucker
Acnon

Circle formation, boy, girl, boy, girl, etc-, all taking hands.
One or more extra boys In the center as "Old Dans". One
Is sufficient for small circles.

1
"Old Dan" in the center chooses any girl in circle, swings

her on tho right, goes to any other girl and swings her on
tho left, thon to any third girl who becomes his partner,
leaving the displaced boy as tho "Old Dan" In the next
round. (Square dance step.)

2
"Old Dan" or "Dans" remain in tho center as partners In

tho drclo take hands In skating position while they all walk
briskly In drclo, reforming at tho end of tho chorus Into a
circle with all hands around.
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Old Dan Tuck®

OIJ Dan Tucktr Jo„n ;n ^ W|t>.

| u Gainin' laU {o J,;s So/>pcr.
l<-~ ~~ ■

G«£ o«< {hr „a, fa- OU Tuzkt

5w.'n3 Ihou prrfty tff|, qnJ

Supprr.j o-v.r,ir.<,|lf(isti

V Than to-tha one £hal »jou love b<s{,

First lo ilit right, £hen io fhe |<f£

Lef-1 Old Dan a- slandin' lookin'

rro“ hua,u” *“•*  ^d.d br Buth v^,.
D—b-. br wwu. 0. S «“»
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First g«nt out wrfh a rijhi hand bow,

Right Hand Bow
Durward Sells, Alpina, Tenn.

2
AU Join hands and drclo to the right.
Circle to the right, circle to the right;
AU Join hands and circle to the right.
And all promonade.

3
Promonade around with the waltz and swing.
Waltz and swing, waltz and awing;
Promenade around with tho waltz and swing.
And awing your partners home.

ACTION
Clide of partners, with hands Joined. (1) The first man

crosses the drclo and swings a girl with right arm; returns
lo his own place and swings his own partner on tho loft.
[Square dance step.) <«
« «

 ■
i fl 
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t a



BIGHT HAND BOW (Continued)

10)

(2) The first man keeps left arm of his partner; draws
her within the circle, where they continue swinging in slow
waltz time, while the outside circle with hands joined move
slowly to the right, walking step.

(3) Partners face each other, holding both arms. All re­
volve in slow waltz time, the whole circle meanwhile mov­
ing gradually counter-clockwise. (Partners are turning
slowly in the circle, as Is also the larger circle of which
each couple forms a part)

From William G. Klino, Alpine, Tone. Music sot down by
Miss Ruth White.

Old Tom Puncheon
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OLD TOM PUNCHEON (Continued)

CHORUS

2
Shako that big foot as you go around (3)

3
Shake that little foot as you go around (3)

4
She got prettier as she wont 'round (3)

ACTION
Partners In two lines, boys and girls facing each other.
The game Is played briskly and something like a square

dance step Is used.

During verse, partners promenade to opposite end of line
and back to center, where they swing completely around.
With beginning of chorus, boy swings first girl fa lino, girl
first boy al opposite end of boy’s line (like Weaving I)
and then partners swing with left hands fa center, thonco
to second boy and girl in lines, etc. The song continues
until the partners have swung all players, and take position
at bottom of lines.

— Eugene Smothers, Big Lick, Term.

Round Town Girls

ACTION
Circle of partners facing the center. (1) Circle to the left

with sliding step, (Chorus) Figure 8 and chain: The figure
eight Is as follows: Partners Join right hands and make a
half turn; releasing right hands, each boy turns girl he is
facing (the one behind) a complete turn left hands Joined,
then return to partner, take right hand and start grand right
and left. At the end of the chorus keep new partner and
promenade. (2) Promenade counter-clockwise on verso two.
Repeat the chorus with above figure, which is a right-hand
sashway, left allemande, and grand chain. (3) Promonado
again and repeat

1
Oh, come with me to the fount of love.

To the fount of love, to the fount of love;
Oh come with me to the fount of love.

We’ll have a big time tonight



103

Round Town Girls

Ain’t ye,ain't ye, ain’t ye, ain’t ye comin'out to-night

Comin out to-night, cornin' out to-night?

Ain t ye,ain't yc, ain't yc, ain't ye comin'out to-night/Ahd

dance by the light of the moo n.

2
WoTJ dance al! night 'till tho broad daylight, etc.

And 70 home with tho girls in the morning, (chorus).
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SHOOT THE BUFFALO

■*>>■>»>>>
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SHOOT THE BUFFALO (Continued)

2. Where the hawk shot the buzzard, and the buzzard shot
the crow.

Wo are roaming In succession to the Ohio,
To the Ohio, to tho Ohio,
We are roaming in succession to the Ohio.

3. Oh, the buffalo Is dead, for we shot him In tho head;
We will rally round the canobrakos, and we'll shoot the

buffalo.

And well shoot the buffalo, and well shoot the buffalo.
We will rally round the canobrakos, and we'll shoot tho

buffalo.

ACTION

Circle formation of partners, ready to skip around the
circle.

(1) At beginning of song, each boy puts his right arm
across his chost and over his left shoulder, oxtending his
right hand to the girls behind him (who Is his partner).
Sho takes his hand with her right hand and extends her
left arm across her right shoulder to clasp the left hand of
the boys behind her. (Thus the right hands of each couple
aro joined, and one of each couplo Is clasping ono hand of
a member of another couplo.)

(2) In this position thoy skip around tho circlo during the
singing of tho first four linos. Thoy change to tho next
movement as soon as thoy begin tho words "Whoro tho
hawk shot tho buzzard".

Then each boy lots go with his hand and turns around
to face his partner. Thoy continue to skip round tho circle,
the boys going in ono direction and tho girls In tho other,
in an doublo-L swing, oach boy swinging first his partner
with his right arm linked in hors, then the next girl with
his left arm, and so on.

(3) Thio continues until partners meet Thoy swing com­
pletely round and then promenade with hands crossed
throughout tho remainder of tho song,

I am giving you this song exactly as it Is sung and
playod in Rock Castle County, Kentucky, at tho present
time.

— Clare Mao Salla, Suo Bonnett College, London, Er-
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Codar Swamp

Way low down in Cc-dar Swamp,

Wa-ter*s deep and mud-dy.

There I sew a pretty little miss,

Swing a la-dy up and down, swing a lady home.

Swing a la-dy up and down, swing a lady home.

121
Black-eyed girl is mad at ma,

Bluo-oyod girl won't have mo.
Before I marry the cross-eyed girl,

A single life I'll tarry. (Cho.)

Built my love a lino brick house.
Built it In the garden.

Put her in and she hopped out,
So fare you well, my darling. (Cho.)

« (4)
The older she gets the prettier she gets,

I tell you she's e honey.
She makes mo work all thru tho wook

And got rtove wood on Sunday. (Cho.)
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DIRECTIONS FOR "CEDAR SWAMP"

Formation: longways—couploa ladng. Boys on left, girls
on right.

(1) Hoad couple holds hands, slip step to bottom of the
set, and back, between couples.

(2) Top couple swing each other with right Boy swings
second girl with loft arm while girl swings second boy
with left arm, and then first couplo swing each other again
with right So on to the bottom, whore they remain. Sec­
ond couplo becomes top and repoat with oach in turn.
Repeat last versos if necessary.

—Recorded by Edna Ritchie

Old Bald Eagle

01' bald cs-glc sail a-round,the day • ligh* 15 Son«7

w
Backwards and forwards across tho floor

Daylight is gono, (repoat)

3
You swing hero and I'll swing there,

Daylight is gono, (repeat)
(4) .

Moot Miss Maggio on the floor,
Daylight is gone, (repeat)

(5)
You go ride tho old gray mare.

I'll go ride the roan,
If you got there before I do,

Leave my girl alone.
(6) ‘

Big fine house in Baltimore.
Sixteen stories high,

Pretty little girl lives up there,
Hope she'll never die.



JOB

01*  Bald Eagle

Formation: Largo circle, boys on left of partners.

(1) First couplo Join hands and skip around inside drclo,
back to place.

(2) First couple take four stops toward opposite couplo
In the drclo. and as they take four steps back to place, the
opposite couples take four stops toward thorn and bad: to
place.

(3) First couple swing left arms, and then boy in first
couple swings girl In second couple with right arm, while
girl in first couplo swings boy in second couplo with
right, and then first couple swing each other with left
again.

They progress around the drde, boy In first couplo
swinging each girl with right arm and partner with loft,
while girl of first couplo, swings each boy with right
arm, etc.

Ropoat with, oach couplo leading,

—Recorded by Kitty Ritchie, Party Co., Ky.

Charlie

Char - ley's neat and Char-icy’s sweet, and

rioted my riri - ped can - dy.
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Charlie
Chorui:

Over the river to fe*d  my ihoep.
Over th*  river to Charley,

Over the river to feed my ihoep,
And measure up mv Parley.

(2)
Don't want your wheat, don't want your cheat

And neither want your barley,
But I'll take a little of your very belt wheat

And bake a cake for Charley. (Cho.)

01

My'pretty little pink, I once did think,
I never could do without you,

But since I loit all hope of you,
I care very little about you (Che.)

DIRECTIONS FOR "CHARLIE"

Longways formation, 4 to 6 couples.

(1) All Join handa and drdo to th  loft, once around,*
(light running atop).

(2) Hoad couple run down between the lines to bottom
of the set and back to tho head.

(3) Hoad couple Join right handa and do rights and lefts
(grand chain) all around tho drdo, other following imme­
diately as they are mot by tho first boy or girt Con­
tinue until hoad couple reach original position.

(4) As soon as hoad couplo gets to original position,
without waiting for others to finish rights and lofts, they
hook right olbows and bogin tho doublo L owing, swinging
each othor completely around, and continuing In original
direction, swing tho next with tho loft once around, and
so on all tho way around. Tho others follow as in (3) until
all have regained original positions in longways formation.

(4) Whon all havo finished elbow swings, tho hoad
couplo swing down to the bottom position, tho second
couplo bocomos head, and tho whole is repeated.

—Recorded by Wilmer Ritchie, from Mr and
Mrs. John S Combs, Viper, Pony Co., Ky.
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Goin’ to Boston

Boston;

E2

Good-by, girls, I'm goin*  to. Boston;

Good-by, girls, I m goin

Good-by, girls, I'm goin* to Boston;

Wont we look prei-ty in the ball-room;

Wont we look pret-ty in the ball-room;

I2)
Saddle up girls, and lai's go with 'am:

(3)
Got out of the way, you'll got run ovar:
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(4)
Rights and lofts will make it batter:

Chorus:
Won’t wo look pretty in tho ballroom.
Won't wo look pretty in tho ballroom,
Won't we look pretty in the ballroom.

Early in the morning?

(5)
Swing your partner all the way to Boston:

Chorus:

(6)
Johnny, Johnny, gonna toll your pappy:

Chorus:

DIRECTIONS FOR "GODT TO BOSTON”

Longways formation, girls on right. In promonado position.
(I J On tho first verse all promonado to the right, once

around in a circle, head couple coming back to place In
longways formation.

(2) On second yerso form a circle and take running
steps to the left once around. Head couple back to place
keeping longways formation.

(9) On third verso head couple join hands, lead down
between the linos to foot of sot and back to place.

(4) On fourth verse hoad couple Join right hands and
begin grand right and left around tho drclo in opposite
directions. All tho mon follow the loading man, continu­
ing right and left around the circle. Girls do tho same
following tho leading girt Head couples move all the way
around tho circle coming back to starting point. Chorus Is
sung for tho first time during thio figure.

(5) On fifth vorso, head couplo starling from longways
formation, swing each other in tho middle by right arms
and then with left swing tho next boy and girl in line
(as in Virginia reel). Swing partner again in center with
right arm and continue swinging to ond of the lino. The
chorus and sixth verse are used when more music is
neodod to complete the figure.

(6) At tho end of the swinging, tho head couplo is at
the foot of the line. Join hands for promenade and repeat
figures with a now head couplo.

—Sot down by Paulino Ritchie
Perry County, Kentucky



112

Hop a-round,skip around, old Betty Larkin;

Old Betty Larkin

Hop *-round,skip around, old Betty Larkin;

Hop a-round^kip around, old Betty Larkin;

Al * so my dear dar - ling.

g)
Noodlot in a haystack. Old Betty Larkin,
Noodloi in a haystack. Old Batty Larkin,
Noodles in a haystack, Old Batty Larkin,

Also, my doar darling.
(3)'

Steal, steal. Old Betty Larkin, (3)
Also my doar darling.

HI
You taka mine and I'll take another (3)

Also my dear darling.

Directions

This is played like Skip to My Lou. Players (Hand in
a circle by partners, facing in. While all sing, ono extra
boy stands alono and starts the game by skipping around
Inside the circle and stealing one of the girls, and both

skip on around to his place.

Immediately the playor whoso girl was stolon fol­
lows, and takes another, and so on.

—Ritchie Family, Perry Co.. Ky-
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Bluebird

I lovo you.

Tuno; "Ton Little Indians'*

2. Tippy, tappy on my shoulder, (3 times)
I love you.

3. Lot's take a wall with a goose and a gander, (3 times)
I lovo you.

("Bluebird'*  is used for a girl, "buzzard**  for a boy In the
con tor.

ACTION
Players Join hands in a circle to mako windows. During

tho first vorse, one or moro bluebirds or buzzards in the
contor skip in and out the circle under tho Joined hands.
On "I lovo you," bluebird or buzzaid stops inside the circle
before a chosen partner.

While vorse two is sung, bluebird taps partner on
shoulders.

On verso throe, partners skip around in center of circle.
Old bluebird or buzzard rejoins circle, leaving partner to
start tho game again.

ANOTHER VERSION
I. Bluebird, bluebird, through my window; (3 times)

O. Bluobirdl
2. Take, oh. take some little child: etc.
3. Tap him. tap him on tho shoulder; etc.

ACTION
On first verso, go in and out through windows. During

second, tap partner's shoulders. While third vorso is sung,
partners skip around ring making flying motions with arms.

—I. Haynes Millar, Fayetteville, W. Va
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LITTLE WHITE DAISIES
(Singing gamo for small children)

i I17 JI
**££h«l is h*r  firslntmwjWnosie.firdtwnie

Ethel <s her first naine^a-

mong those little white daisies.

s
iSettle) 1b her second name, second name, second name.
Settle) 1s her second name, among those little white

daisies.

(Choose a boy—Charlie James)

3
Charlie Is his first name, first, etc.

4
James Is his second name, second name, etc.

5
Poor Charlie now is dead and gono, dead and gone, etc.

6
Left poor Ethol a widow, a widow, etc.

7
Twenty-four children at her foot, at hor foot, otc.

ACTION
A drclo gamo for boys or girls, or both. (1) During the

first verse, Join hands and march around, with Ethol in the
center. (3) Select partner. (5) Action suits the words.
[7) On tho last verse all strotch hands out, and Ethel taps
twenty-four hands around the circle; tho 24th enters the
drclo and begins the now game. Words aro used to suit tho

occasion.
— J. Haynos MiUor, FayottoviUo, V/. Va.
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GREEN GRAVEL
Singing Game for Children

Green <jravtlt green gravil^liatjruss 15 so^rtjn

All "over crea-Hon yours athamadb be seen.

2
Oh (Ethel). Oh (Ethel) your lover is doad,
He wrote you a letter to turn back your head.

3
Hell wash you in milk, hell dress you in silk,
He'll write your namo down in gold pen and ink.

ACTION

A circle game of boys or girls or both. (1) Join hands
and march around in a single circle during the first verso,
facing the center. (2) When a name is called in the second
verse, that player turns face to tho outside and continues.
(3) Game is played over until all names are usod, as the
time permits or interest continues. Tho game can begin
over when all face outward, having them face Inward.

— J. Haynes Miller, Fayetteville, W. Va.



IN AND OUT THE WINDOW
(Children** Singing Game)

2. Go forth and faco your lover (3)
For wo havo gained tho day.

3, I kneol because I lovo you
4, I measure my lovo to show you . . . .
5. I'd brook my neck to kiss you .. . or

One kiss and then I leave you - . . .
6. I tako my wife to London town ....

ACTION

Form a circle of boys and girls, facing tho center, with
hands Joined. (One sixth of group inside.) (1) Ao tho
singing begins, tho circle movos to tho loft and tho players
In tho center individually go in tho out under tho clasped
hands, during tho first verse.

(2) On tho second verso the Inside players each choose
a partner and face them in tho circle. (3) On third verso
they kneol before thorn, (4) Indicate the measure of their
lovo by stretching out arms or measuring a distance be­
tween fingers. (5) The fifth vorso may or may not bo real.
(6) On the last verse, tho one Inside takes the now partner
and both skip around in tho circle to starting point, when
the one chosen steps Inside and the game begins over
again.

— J. Haynes Miller, Fayetteville, W. Ta.



The Duke of York

—From "100 Singing Gmu."
Kidton and Moffat and "Tradi­
tional Balladl, Songs and Sing­
ing Gamal" by Richard Cnata.

2
Ob. when they wore up, they were up:

And whon fhoy woro down, they woro down;
And whon fhoy woro only half way up,

Thoy woro noilhcr up nor down.

3.
Oh. a-huniing wo will go; a-hunfing wo will go.
Wo'lll catch a liHlo fox. and put him in a box.
And novor lot him go.

Formation: Two lines, partners facing each other.
Action: While all players sing the first vorso, tho head

couplo promenade to the foot of tho sot and back to tho
head. Inside hands Joined.

On tho second vorso, first couplo join hands and swing
rapidly down tho mlddlo to tho fool whore thoy remain and
make an arch.

During tho third vorso, second couplo load their re­
spective lines down tho outside and up through tho arch
mado by tho first couplo. Au partners meet, thoy Join
hands and return to position.

New head couplo repeats game.
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TWO DUKES A-ROVING

Here comes two dukes « - ro * ving, a *

hi, ho, ransom tee

GIRLS: What is your good will, sir?
Good will, sir? Good will, sir?

What is your good will, sir?
To my hl no ransom too.

BOYS: Our will It Is to marry.
To marry, to marry.

Our will it is to marry.
To my hl ho ransom too.

GIRLS: Will you havo any ono of us, sir?
Of us. sir? Of us. str?

Will you havo any ono of us. sir?
To my hi ho ransom too.

BOYS: You look too brown and drowsy.
And drowsy, and drowsy.

You look too brown and drowsy.
To my hi ho ransom too.

GIRLS: We're quite as fair as you, sir.
As you, sir: as you. sir.

We’re quite as fair as you, sir.
To my hi ho ransom tee.

BOYS:
rt,. fairest on. W I con •••-

| can «oo. 1 can »•••
xl fairest one that I can soo.

Como along. "Mary, and go with me.
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SWEETHEART OUT A-HUNTINS

Sweet-heart out a-hunting on 4 long lum-mcr day/

fl
2. Whore will ho find her

On a long tummor day?
(Rapoaf.)

fl

fl

fl

3. Go up head and find her
On a long rummer day.

4. Walk and talk together
On a long summer day.

5. Swing old Liza, swing her.
On a long summer day.

6. You ain't half a-swingin*
On a long summer day.

ACTION

Play or a stand in two lines, partners facing oach other. On
versos one and two, man of first couplo walks slowly to
the foot of the set and back to tho head.

During singing of versos throe and four, hoad couplo
promenade slowly to foot of sot and bad: with arms linked.

Verses five and six aro sung much faster than tho others.
Head man swings his partner once and a half around, right
hands Joined. She then swings man of second couplo once
around with tho loft while ho swings girl of second couplo.
Thoy swing in tho contor with right hands and proceed to
tho third couple, and so on to tho foot

Whon hoad couplo roach tho foot, thoy stay thoro while
now head couplo goos on with tho game.

—From Alpina Institute, Tenn. Courtesy William Klein
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INTRODUCTION
The Play-Party is a singing dance which developed dur­

ing pioneer days in tho south and mid-west Many people
consider It our most typical native contribution to tho world
of folk dancing. It is unsophisticated, rural, and ingenious
It makes tho most from tho least In this pattern, sevorai
generations of American youth created a frosh, vigorous,
engaging social recreation, requiring no accompaniment,
expense or leadership.

While remnants of song games aro to be found in the
East, the native habitat of tho Play-Party seems to bo in
Tennessee, Kentucky, West Virginia, and Ohio, and states
to the West where it was carried by tho pioneers. Still
flourishing in its original form in the southern highlands,
the Ozarks and Texas, it has been revived in thousands of
communities across tho continent in recent years.

In 1923 we published the Ohio Play-Party games in
Kit 24 (now Kit P); in 1938 Kit 44 (or R) presented the
Singing Games from tho South, and this Kit No. 54 brings
together Play-Party Games from the West Together with
similar material from Europe (Kit O) those aro published
in flexible binding as the PLAY PARTY BOOK.
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AUNT JEMIMA

-mi • ma,do go home,T>o go boms, do go arms.
Ladies in the ccn-icranigznte«nlrau>Gtnbontrail,gfnbcnh,dll4Ladic$

‘"'Aunt J< - mi • ma, do go home, "To act your kue-bard’s sup-pci*.
io tki ccntcrandgsrikon trail, Ancfkd-ance io the next.

Promenade in a circle with girl at partner's right during
the first verse. Ladles step into the center, facing out, while
men continue around the circle; pass original partner and
take girl who was in front

—Mrs. Harvoy V/ongor, R. 2, Sunbury, Ohio, 1940

Wish I had somo com broad and butter.
Corn broad and button, corn broad and butter;

Wish 1 had somo corn broad and buttor
And a cold cup of tea.

Honor to your partner, back tho other way.
Back tho other way, back tho othor way:

Swing thorn on tho corner
And we’ll all mn away.

Additional verses are given in Texian Stomping Grounds
(Texas Folk Lore Society, Austin, 1941):
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BOW BELINDA

Tune: "Ten Little Indian*"
I. Bow, bow, O Belinda (3 time)*

Won'*  you be my partner?
2. Right hand around, O Belinda
3. Loft hand around, O Belinda
4. Both hand  around, O Belinda*
5. Back to back, O Belinda
6. Promenade around, O Belinda ....

Formation: Longways for 5, 6. or 7 couples.
O O O O O O (girls)

TOP BOTTOM
X X X X X X (boys)

Figures: (Easy-going, but brisk, WALKING STEP—verses
1-5.)

1, Top boy and bottom girl meet, fall back to places—
8 counts; top girl and bottom boy tho same—8 counts.

2. Top boy and bottom girl swing with right hands—first
8 counts; top girl and bottom boy tho same—on the second
8 counts.

3. First comers swing with left hands once  around; sec­*
ond comers tho same.

4. Comers swing with both hands. Join hands straight
across, left in right and right in loft, and swing onco around,
CLOCKWISE.

5. Top boy and bottom girl forward, go around each
other clockwise, passing right shoulder to right shoulder,
and fall back to places without turning around—8 counts.

6. All tako crossed hands (right in right and loft in loft)
and facing tho top follow first couple who swing out to
their loft and SKIP straight to tho bottom—8 counts—whore
the first boy swings his partner over to tho girls*  side and
they raise an arch quickly at tho bottom place: all tho
others go under the arch and return to places with a now
couple at tho top—8 counts. This figure should bo com­
pleted In the 16 counts of tho tune.

Repeat all these figures as many times as there are
couples.

—Collected by Richard Chaco, Glade Spring, Virginia
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CROSS SNAP
(From Alabama and loxai)

The formation Is a double circle, girls inside, facing
counter-clockwise; men outside facing clockwise. On v. 1
of "Susanna" walk in opposite directions. Circles stop, each
facing a partner.

On the chorus, at the word "oh", snap fingers at your
partner, and on word "Susanna", call name of partner. (If
not acquainted, introduce each other by calling your own
name.) loin hands and swing- in place.

Verse I

I came from Alabamy wid my banjo on ma Itnee
I’m gwino to Louisiana ma true love for to see;
It rained all night do day I left.
De weather it was dry,
Do sun so hot I froze to death; Susanna, don't you cry.

Chorus

Ohl Susannal Ohl don't you cry for mo;
I've come from Alabamy wid ma banjo on ma knee.

Verso 2

I had a dream do odder night, when everything was still;
I thought I saw Susanna a-comin*  down do hill;
De buckwheat cake was in her mouth, do tear was in her eye.
Says I, I'm comin from de South; Susanna, don't you cry."

On verso 2, each couple finds another couple; Join
hands and circle four for the first two linos; do "ladles
chain" on the last two lines. Any odd couples or players
go to the center.

Repeat the chorus, which Is the signal for extra girls or
mon to cut in, by facing any partner desired from the
circle and snapping fingers. All swing in place. Repeat from
the beginning.

—Contributed by Alice Krueger, Austin Co., Tex.
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DOWN TO LONDON

Round la-dy down lo Lon don, And so I hoard cm say.

■Round la-dy down to London, And 50 I hoard <m say,

Back around tho gont to London,
And so I hoard ’em say,
Back around tho gent to London,
And so I hoard ’em say.

3
Hands all around to London,
And so I heard ’em say,
Hands all around to London,
And so I heard ’em say.

4
Lady do-so-do to London,
And so I heard ’em say.
Lady do-se-do to London,
And so I heard ’em say.

5
Hands all around to London,
And so I hoard ’em say.
Hands all around to London,
And so I heard ’em say.

1. Couples stand still in a single circle, while tho boy of
couple I leads his partner between couple IT, around back
of the girl, and back to the center.

2. He leads next around the boy, passing to his right,
back, then to tho center of circle.

3. All join hands, taking now couple in, and dance
around clockwise.

4. Swing partner right-comer left twice. Join right hands
with partner and go around her. Join left hands with tho
one who formerly stood next you and dance once around;
come back to partner, then comer.

The 4 Join hands and dance around tho ring to tho left
Ropoat from the beginning with tho same boy leading

the lino of 3, ropoat until all couples have boon taken in,
and until each boy has lod.

—From Harriot N. Roqorn, Commerce. Toxas
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DOUGHBOY

■Ring up four end hcra wc g8, Two little •is-Urs do-seJo,

■Roll ondougkboy,rollyn.Tdouglt,1?»|| ondoujL^rollywrdougk

2
Moot your partner, pat her on tho head;
If she don't liko biscuit, food her cornbread.
Roll on doughboy, roll your dough. (2)

3
Now you're right, now you're wrong;
Grab your partner, promenade along.
Roll on doughboy, roll your dough. (2)

4
Chase that rabbit, chase that squirrel,
Chase that hobo round tho world. ...

5
Chase him here and back again.
Chase him thru tho sandy land. ...

6
Ring up six and here we go;
Three little sisters do-se*do.  ...

Couples form a single circle, facing in. Two couples in
the middle loin hands and circle loft

2. Four in the middle swing: partner with the right.
comer with the left. 3. Partners Join hands in skating posi­
tion and march. 4. All join hands in a single circle.

Four in the middle make a lino, and tho leader takes the
line out between a couple In the ring; around tho man,
then around the girl, who with her partner now Joins tho
center lino.

Repeat from the beginning, taking in two more each
time until all are dancing.

—Harriet N Rogers, Commerce, Texas ■«
*«

<«
««

««
■■

■■



12?

GIRL'S A-FOOLING
As played in West Point Community, Fayette Co. Texas,

about 1923

Ig^l

Oh that girl's a fooling mo
Fools mo all tho while

She's boon a long time fooling, fooling
She's boon a long time fooling mo.

As a chorus the rhythm is dapped, without words.
Players stand in two linos (Virginia Reel formation).

The head couple join crossed hands and skip down be­
tween tho lines. The other players stand and sing the
words, but dap hands in rhythm for a chorus. At tho foot
the hoad couple tum inward without losing grasp, and
return to the hoad.

Horo the first couplo start the reel (or she may fool him).
The reel swing is once and a half around; boy takes her
right hand in his right, and uses his left on her back to
assist in the turn.

The head couplo then separate and skip to the foot of
opposite lines. Here the first girl rods with the foot boy,
loft hands Joined (or she may fool him), while the boy
follows the same procedure with tho foot girl (or he may
be fooled).

The reel is done in tho line, girl turning alternately with
right and loft hand (or fooling), while tho boy does tho
same, until the first couplo roach the head again. Tho first
couple then join hands (may fool) and retire to the foot of
tho line, and tho next couplo repeat tho entire figure.

RULES FOR FOOLING: Fooling is refusal to swing. Fool­
ing is only permitted during singing, not clapping of chorus.
Boy fool after a girl has foolod him. In case one tries
to fool while no ono is singing tho words, he or she is
permitted the swing. Fooling must not be overdone, to
break tho pattern.

—From Mra. T. L Stations. Haya Cd.. Toxas
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GREAT BIG HOUSE

Great bighouseinNcwOr-leans, for-ty stories kigk.

Ev-’ry room that I went in was lincdwitkpump-ldn pie

Went downto ike old mill stream—to fetek a pail of wa - ter—

^3zFX^r3.|,j^..j^
Put one arm a - round my wife — the otk-cr round my dough -ter.

I^s j -j
Fare tkccwcllmy preUy lit-tle miss; fare ikec well,my daughter,

Fare thee weli,my dar-ling wife—with gold-enslip-pers on her

formation: Single circle of couples facing in. Girls are on
the right of their partners.

Action:
1. All join hands and circle to the left with a walking

step. (16 counts) "Great Big Horse"

2. All drop hands. Ladles go toward center 4 steps, join
hands, and simulate dipping water—sloop toward floor and
lift up. (8 counts) "Old Mill Stream”

3. Men go toward center four steps, reach over the
joined hands of ladies, and join hands in front of them.
Men raise their joined hands over the heads and backs of
ladies. Ladies swing joined hands over the heads and
backs of men forming a basket circle. (8 counts) "Put One
Arm"

4. Break circle. Each man swings the lady on his right

twice around leaving her on his right. (8 counts) "Fare
Theo Well"
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5. Each man swings the lady on his left twice around
leaving her on his right. In this manner he progresses to
a new partner each time. (8 counts)

The action is repeated as desiroct
—From Nova Mae Tom, Columbus, Ohio

GREEN COFFEE
(Grundy County. Tennessee)

Green cof-fee grows_ on white oak trees, The riv • era

ffigtzfr ,.r r. j -j--
flow with bran-dy, 0 Go chooseyou an • y one you

Chorus

please, And swing like las ses can-dy, 0-------- Som^bod-y e

| I 4-llj j -j 13=^
rock-ingmy sug-ar lump) Some body*  rocking my sug-ar lump;

Somc-bod-yorock-ing my sug-ar lurnf»;1ummy sug-ar lump round,

Just keep rocking my sugar lump, (3)
Turn my sugar lump out.

Join hands in a circle with one person in the center.

During verso 1. circle moves slowly to the right, while
center player walks to the left, and on the proper words
takes a partner.

On the first chorus, the circle skips rapidly to the right;
and center couple skip left. On the word "turn” players in
the circle drop hands, and turn with backs to the center.

lake hands and go to the right and resume original
position on the turn. Original player retires at the end of
the chorus, leaving player chosen to start the next round.

—Lillian Summers, Chattanooga
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SINGING GAMES OF
SOUTHERN ILLINOIS

These singing games and songs are representative or
many which we have collected during the last eleven years
from folks living in that part of Southern Illinois known as
"Little Egypt" These folks, almost without exception, are
decended from early settlers who came Into Southern Illinois
from Kentucky, Tennessee and Ohio before 1830. On check­
ing the facts relating to the population of Illinois, we find
that between the years 1810 and 1830 there was an Increase
from 12,000 to 161,000 mostly by immigration. Professor
Troy Felts who lived in Southern Illinois all his life, told
mo that he remombored his grandmother at the age of
seventy joining with the grand-children in the singing games
and entering Into the spirit of the play with as much zest
as the children.

In a loiter from Mr. Robert Wilson, who gavo me several
of tho games and songs in this book, there was this para­
graph that gives a good picture of life in the early days
"Social Life was of the pioneer type; hard and exacting,
and limited to the usual log-rollings, house raisings, neigh­
borhood dances, etc. My father was an old time fiddler and
In the winter time tho folks of the neighborhood would
often gather at our house for a parly and dance. The big
room at our log house would be crowded with young folks,
some coming for miles."

NOTES ON FOLK MUSIC

In talking with Mrs. Hopper concerning recreation In
Southern Illinois in her younger days, she told me the fol­
lowing story. "At every party you had to break tho ice. We
used to play 'higher up the cherry troo tho riper grows the
cherry.' This was a kissing game something like snap or
post office. We used to moot along a country road and play
singing games, after we had been at some meeting. People
could hear the singing two miles away. What would
poople think If they found a group of young people dancing
out in the middle of the hard roads nowadays? Our folks
wouldn't let us dance and didn't much like iheso playing
and kissing games. Wo used to play ’Go down to Rowser’s
to got somo logger boor.' Wo used to gather in to work at
an 'apple peel', and after peeling apples we would play
singing games."

Mr. and Mrs. D. S. McIntosh.
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THE GIRL I LEFT BEHIND ME

First gent out to ike la *dy on the right, And

The boys choose partners: the game Is played in drdo
formation with the girl to the boy's right

We'll call the couple who starts the game the head couple.
The boy of the head couple starts by taking tho couple to
his right by tho hands. The throe of them go around in a
drclo as thoy sing the first verse. When they sing "And
don't forget to swing that girl—tho girl you left behind
you," the boy goes back to his partner and swings her
around once or twice, as long as It takes to sing the lines.

The samo boy goes on to the second couple to tho right
—as thoy sing, "On to the next,” "The lady follow up,"
the girl (his partner) takes the first couple (the one tho
boy has already taken) and thoy form a drdo. These two
groups are going around in small drclos at the same time.
Again when thoy sing—"And don't forgot, etc., tho head
couplo are bad: together and swing. This couple continues
around tho large drclo, counter-clock wise, taking each
couplo in a small drclo—tho girl always ono couple behind
her partner. When the head couplo has gono completely
around the circle, the couplo to their right may start out,
boy first, followed by the girl. In tho samo manner, otc.

Extra: It seems that sometimes when tho head couple
were together in tho center of tho large drdo—that each
boy would swing his own partner ih their places—that is
as they sang, "And don't forgot to swing that girl—tho girl
you loft behind you." This may have, been an addition of
our own. You may do as you wish about that part

Mrs. Mona Jones. Spana, III.
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BALANCE FOUR

J 'jj
Lead up two and a bal-ance four Anda

,---- ------ - ------------- —

||>I J J J ,1 J-Jtj- I I 1 j I Ee^=H
’round we go, Round we go, ’round we go, Round,'roundand

j 4 II
'round we go, Swing four kands a - round you.

2. Around, round and round we go,

3. Lady pait thru  with do-ii-do*

4. Round, round and round wo go.

This game is usually started with two couples. These
four form a circle with the girls on the right of their part­
ners. At the beginning of the song, the two couples move
to tho right skipping as they sing. They sing and skip
until the beginning of tho verse, "Lady pass thru*  with
do-si-do." Now each boy reaches over and gently takes
his partner's left hand with his left hand. She passes in
front and around him. When she has passed in front and
around him, he releases her hand and moves forward, pre­
senting his right hand to the right hand of tho girl who is
standing on his left Ho gently leads her in front of him.
Ho then moves back to his partner taking hot left hand
and letting her pass in front of him. Again he moves to
the girl on the left and uses the same procedure he used
tho first time. This is kopt up until the words “Round,
round and round we go." Then all Join hands and circle
to right

When tho song has been completed another couple, boy
and girl, join tho circle and sing tho same song with tho
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exception of the first verso which is changed now to "all
hold fast and balance to next" The same dance procedure
is used as was used before. They keep ioining, couple at
a time, until evoryono has played that wants to and the
game is ended.

Joo Simmons, Recorded July 31, 1910.
Carbondale, JU., by D. S. McIntosh.

HAPPY IS THE MILLER

Hap-py ># fka mil'lcr wko lived bykim-saff,

-._______ - ________— . . _
AU ike bread and ckuse kt got kc laid up-on ike sktlf.

Ev-’ey time the mill turns, grab, boys, grab.
La-dies step for-ward and the gents step back.

This is a marching game with a circle of partners with
the men on the inside of the circle, and ladies on their
right, everyone facing in a counter-clock-wise direction.
There is one extra man who is in tho center of tho circle
who is to attempt to steal a partner when all partners are
changed. This changing of partners occurs on the line
"Every time the mill turns grab, boys, grab" or on the line
"Ladles step forward and the gents step back" which is
substituted at tho whim of the one who Is leading tho dance.
The man who fails to obtain a partner goes to the center
and on tho next change trios to supplant some other fellow.

On tho lino "Every tirao the mill turns grab, boys, grab,"
everyone must change partners; this change can bo with
any other fellow In the circle. These marching games were
played when the crowd got tired of tho more slrenous
games according to a statement by Mr. Robert Wilson who
gave mo a version of this game which has for its tune one
which is quite similar to this one by Mrs. Hopper.

From Mro. Marshall Hopper, Jan. 25, 1941.



136

GOING DOWN TO CAIRO

Black them beets and make tb<m shine, Good-bye and a bye bye.

Black them boots and make them shine. Good-bye Li -ra Jane

J J J J.J. J I I I
Prom • e - nadc on the in - side ring.

2

Oh, how I love her, goodby and a bye bye.
Oh, how 1 love her, good by Liza Jane.
The old cow died and how I cried, good bye and a bye bye.
The old cow died and how I cried, good bye Liza Jane.

Single circle of couples with girl on boy's left. On the
first vorse, the entiro circlo moves counter clock-wise and
each player following behind the player on the right Each
player should be facing the back of the individual who is
in front of him.

On the second verso the grand right and loft is started
with the men going to the right and girls moving toward
the left This grand right and left is done until each player
goes a complete circle back to his partner. After tho grand
right and left is completed, each boy swings each girl tn
the circle starling with his partner and ending with his
partner. Tho boy swings the girl only one complete time
around until he gets to his partner at the end of the game
and he swings her two times around.

Remember that in the grand right and left, each boy goes
around the circle until he comes to his partner and then the

B
 - B B B B



137

boys swings each girl in tho circle ono time around, the
girls still moving to tho loft and tho boys moving to the
right.

When the verses are completed just start back at tho bo­
ginning again and sing in this mannor until tho game is
completed. Tho end of the game whon tho boys swing
their partners tho second limo, overyono sings "Promenade
in tho inside ring."

Joo Simmons, Recorded July 31. 1940.
Carbondale, Ill., by D. S. McIntosh.

ROLL THAT BROWN JUG

Roll that brownjug down to town, Roll that brownjug down Io lewn,

RolUtkat brawnjug down Io town So car-ly in the morn -ing.

2. It'll come back with a waltz around. (Repeat as in 1st

verse.)
3. Do-si ladies by tho right. (Repeat as in 1st verse.)

4. First to tho right and then to tho loft. (Ropoat as in
1st verse.)
End each verso with “So oarly in tho morning.”
(Whon this song has boon sung thru*  as it has boon sung
now, tho danco and game is over.)

As in tho game "Going Down to Cairo" each boy has
his partner on his right and all form a single circle.

On the first verse, tho group Join hands and skip around
counter-clock-wise in a circle. On tho second verso, "It’ll
como back," etc, all will drop hands and walk in tho oppo­
site direction. On tho third verso, each man joins right
hands with tho girl on his loft. Ho then moves around her
ono complete turn and presents his loft hand to his partner.
Ho moves around hor ono complete circle, and again pre­
sents his right hand to tho girl on his loft going around
hor and to tho girl on his right again, kooping this up until
tho song is completed.

loo Simmons, Recorded July 31. 1940.
Carbondale, lit., by D. S. McIntosh.



138

ALL JOIN HANDS AND CIRCLE
TO THE LEFT

All join hand*  and rir-cle to 4ic|aff? And ctacLto fa: left, and

eir-elc to the left, AU join hands and cir-cl; to the left and

’Round and a-round and a-round wc go to swing them all a-round.

Four couples, form a circle. At the start of tho song they
Join hands and circle to the left, dancing to the rhythm
of tho music. At the close of tho refrain,—"And swing thorn
all around," the dancers aro supposed to bo in the position
they were at first Thoy will havo time to circle two times
around.

Second figure,—"First couple out—" The couplo agreed
upon as first couple dance round In front of tho couple on
the right, gentloman leading. The four Join hands and
dance "Circle to the loft," till the end of the refrain.

Figure throe,—"Genl to the right and tho lady to the
left," tho gentleman dances to the next couplo on tho right.
the lady remains in front of the first couplo. Theso dance
in two groups of throe, to tho ond of tho refrain, Three
hands round."

Fourth figure,—Sarno as third, gentleman dancing with
last couplo, lady with noxt to last.

Then tho concluding promenade,—This is danced to tho
word.

Old Gray Goo»o camo flying homo,
Flying home, Flying homo.
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Old Gray Gooio camo flying homo,
A Gander by her tide.

Round-and-e-round-and-a-round we go etc.
From Robert V/ilaon, McLeansboro, III.

STAND THERE

Stand tkrrr,stand there, you kg fool you; Stand there,

J I.J Lie
big fool you; Skip io my Lou my dar - ling.

 2. I'll got mo another and prettier too.

3. Take her and go with her you big fool you!

4. If 1 can't got a rod bird, a black bird will do.

I 5. Fly in the butter milk two by four.

6. You shan't have her and I'll show you.

7. I'll got her back that's what I'll do.

BEach lino is repeated as in tho 1st verso, each lino three
times; ending with tho phraso "Skip to my Lou, my darling."

2

«A single circle of boys and girls Is formed in which each

boy has a girl for his partner except ono boy who is to
bo tho fool. When tho song starts, the fool skips across tho

■> ring and gels a girl for his partner and returns with her to
fl his original position in the ring. While ho is doing this.
■] ono verso should bo sung by tho group. At tho beginning

of tho second verso tho boy who had his girl taken from'
him goes and gets a partner returning to his original post-

JW lion. Tho third boy without a partner goto a girl, otc. Tho
Bl gamo is over when tho group gets tired arid wants to play

something else.
Joo Simmons. Recorded July 31. 194C.

■ Carbondale. Ill., by D. S. McIntosh.
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OLD DAN TUCKER

Old Dan "luck-er wenfr to town Swing-in’fhcla-dics

then io the one that you love best. Prom-c-node.

all a - round, First fotkc right, and then io ike. left, And

Old Dan luck-er. Prom-c-nadc, Old Danluck-cr, rrom e nodc,

Old Dan luck-er, Came too late to get your sup per.

This is a marching game with a circle of partners with
the men on the inside of the drcle, and ladies on their

I
I
I

I
I

right, everyone fating in a counter-clock-wise direction.
There is one boy in tho center of the circle who is old Dan
Tucker: during the turning of tho ladles by tho mon ho
takes tho place of one of the mon, who become Old Dan
Tucker during tho "promenade" and he in him tries to get
a partner during the next turning of the partners.

Tho directions for tho game are in tho words of tho
song. On the line "first to the right" tho man should give
his right hand to his partners right hand and walk around
her. On the line "and then to the left," ho should give his
left hand to the lady on his loft and walk around her. On
the lino "And then to the one that you love host" he should

I
9
9

swing his partner. At tho words "Promenade," he should
walk around the drcle in a counter-clock-wise direction favl
holding hands with his partner. During this part of the
game old Dan Tucker has taken the place of one of the
men if he is clover.

Old Dan Tucker's a very fine man,
Ho washed his face in a frying pan,
Combed his hair with a wagon wheel.
And died with tho tooth-ache in his heel.

From Mr. Robert Wilson. McLeansboro, nt.
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"FIRST OLD GENT"

First gent out to the op-po-oiU la -dy

by the left, And prom-e-nade the girl be-kind you.

Swing her by the right hand, Back to your part-jut

Oh, that girl, that pret-iy lit - tie girl, That

girl I left be-hind me, I’I I weep and sigh *7111 the

day I die For the girl I left be-kind me.

Form a single drdo, all facing tho contor; the lady on
the right of her partner.

At the first note of the song some man chosen by com­
mon agreement to be the "First Gent," skips across tho
circlo to any lady he selects and turns her onco around by
the right hand. Ho then skips back to his partner and turns
her onco around by tho left hand. Ho then steps back be­
side tho lady who was on his loft and promenades with hor
holding hands in skating position in a counter dock-wise
direction. During tho promenado everyone sings "Oh, that
girl that pretty," etc.

Tho game is continued by each man skipping across tho
drdo in turn. Tho second, third and fourth verses begin­
ning, "Next gent out to tho opposite lady," otc.

From Robert Wilson, McLeansboro. III., 1939.
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WEEVLY WHEAT

(Original Virginia Reel)

I’ll havenoneojourwcc*vlywlual,niha'<nOTcoyourbar>ley;  I

| j
want earns flour na Half an hour, To bake a cake for Ckar• lay.

j i j-p j-
Char-Ly is a Fins young man, Char-Icy is a dan-dy,

Char■ley is a fine young man ,He feeds the girls on can -dy.

Mr. Wilson gave me the following information about this
singing game.

"Several different tunes wore sung for the dance but
Weev'ly Wheat was used moro than any other. In this
dance, which I always know as the original Virginia Reel,
as many couples could be used as could get on the floor.
They wero arranged in two parallel linos, the boys on one
side, girls on tho other, facing each other, in partners. As
the singing started, tho couple at the head would clasp
hands and danco down botwoen tho linos and back half
way. Hero they would break and swing by the right, the
girl going to tho foot of the boys’ line, tho boy to tho
head of the girls’ lino, swing by tho loft, back to the
center by tho right, back to the second boy and girl.—
repeating until each boy and girl had boon swung by tho
left, partners by the right each limo. Then tho couple
clasped hands, danced to tho head and back to tho foot,
where thoy took thoir places, and tho second couple swung
into the dance.

From Robert Wilson. McLeansboro, til.
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SHOOT THE BUFFALO
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Oh rise you up my dcar-est dear and pre-sent io

me your kand,_ Well ral-ly thru ike cane brake io some far and

dio-tant land, Oh the hawk caught tkcckick-cn and ike ehick-cn

buf-fa-lo, Oh we'll ral-ly tkru tke cam brake and we' II skwfike

caught the crwj_ Wellral-lytkruthe cane brakedruf_ shoot th.

buf-fa-lo, Oh well shoot thebuf-fa-lo and well shoot tk

dis-fant land, lb some far and dis-tant land, to some far and

dis-tant land,-. We'll ral-ly thru the cane brake to some far and

buf-fa-lo, Oh its do si do si do and home we will go.

Oh well ral-ly thru ike cane brake and well shoot ike buf-fa-lo.

Directions were not available for this game.
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HOT TIME or CHEAT ’EM SWEET

Oklahoma, and Texas Panhandle
(Tune: "Hof Time in the Old Town")

Players form sets of four couples, in a hollow square,
ladles on the right (as for a square dance). A number of
extra players, or cheaters, stand ready.

The action, which is fast and continuous, is identical with
the second half of "Gustaf's Toast". That is, the head couples
advance to the center, exchange partners temporarily, and
go out under an arch made by the side couples. Each re­
turns to his original place, joins hands and swings with
partner, provided ono of the cheaters has not cut in and
taken his place (or her place).

■
■
■
i

The head couples then quickly make an arch, for the
side couples have advanced to the center; change partners
and come out under the head arch, return to original place
and swing, and make a new arch for the head couples.
Cheaters may steal partners al any time. Those who lose
a partner immediately steal another.

EARLY MONTH OF MAY

Tune: "Skip fo My Lou"

All join hands in a circle; with 3 girls inside, who join
hands in smaller circle. (1) Circle loft while singing first
verse. (2) Circlos stop, girls get new partners and swing
with both hands joined.

I. Three old maids go round in the ring
Three old maids go round in fho ring

Three old maids go round in fho ring
In fho early monfh of May.

2. Swing thorn out and swing them in
(ropoat twice)

In the early monfh of May

3. Repeat with "Throe old bums go round in the ring .

4. Repeat 2. Circlos reverse direction on 3 and 4.

—Nortno McLaughlin, Otsego, Muskingum Go.. Ohio



145

IRISH TROT

Hands all up in tkc I. risk (rot, Hands all up in tks l-risk trot,

Handsail up inik« 1. risk Irot, Way down kc - low.

2
Turn right back in tho Irish trot.
Turn right back in tho Irish trot.
Turn right back in tho Irish trot,

Way down below.

3
Rights and lofts in the Irish trot, (3)

4
Treat them all alike in the Irish trot (3)

5
Once and a half in tho Irish trot ... (3)

6. We'll got married in tho Irish trot . . .
7. Get a little pop in tho Irish trot . . .

8. Almost homo in tho Irish trot . .

Note: Omit or repeat any of the verses to correspond with
the action, which depends on tho size ol tho circle.

1. Join hands high in a single circle, with girls lacing out,
boys facing in, and go around clockwise.

2. Circle counter-clockwise.

3. Partners face and do the grand right and left until they
mot; (girls face left and go counter-clockwise, boys face
right and go counter-clockwise in and out, giving first right
then left hands.

4. Double L swing (boys progress around circle as in
grand right and left swinging each girl with both hands
completely around once and a half to his right

—Harriot N. Rogers, Commerce, Texas
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I WANT TO BE A FARMER

3

th a pitch-fork on my shout-dctj my shout - der,my

farm -ar. I want to be a farm • erand by my la-dy
jL___________ ____________________________________________

- LlJ-J J?
i want to be a farm - er, a farm - er, a 

shout - dcr. With a pitch-fork on my shout - der and a

All prom-c-nadc; All prom-e-

how; Swing that left-hand la -dy round, All prom-e-nadc,
node; Swing that left-hand la-dy ‘round, All prom-e-nadc.

FORMATION: Single circle of couples facing in. Ladies
are to the right of men.

1. All join hands and circle to the lefL (16 counts) "I
Want To Be"

2. Everyone lakes 2 steps toward the center of circle
keeping hands joined. Each person puls his own right arm
over his head resting his hand on his left shoulder. Circle
continues to move clockwise. (12 counts) "With a Pitch­
fork"

3. Each person brings his own arm back to original posi­
tion—unwinding the circle. {4 counts)

4. Each person balances to his own partner. (4 counts)

5. Each person balances to his comer. (4 counts)

6. Men swing the left hand lady twice around. (4 counts) 



147

kT 7. Men promenade with that left hand lady counter-
■I, clockwise, hands are joined in a skating position. On the

last phase of the song, positions aro resumed in the single
| circle. (20 counts)
£< Action is repeated as often as desired.

—Contributed by R. Brace Tom, Columbus, Ohio

f LADIES GO CENTER

MT round be-fbre you swing ,Go pass your partner' a then you maf

2
Ropoal with "Gents go center and form a ring".

—Ruth Williamson, Swift, Texas, 1940

on you go FVom-e-nade all and on you go,

cal I "Swing him on the cor-ner and prom-e-nade all?

Ladies go cen-ter and fbrmaring,Gooncea-

■ Prom-e-nade all and on you go Prom-e-nade all and

Back to the cen-ter and form a ring.
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MISS MAGGIE
(Play-parly game ai dono in Dry Valloy, Tonn.)

A-rcundandroundMissMag-gis, on a long sum-mer day. A-

round and round MissMag-gic, on a long sum mer day.

Formation; Circle with as many dancers as wish to
dance; one extra dancer in the center, preferably a lady.
Partners are not necessary.
Break the ring and take a swing a long summer day.
Break tho ring and "take a swing a long summor day.
Miss Maggio knows how to swing ’em on a long summor

day,

Miss Maggio knows how to swing 'om on a long summer
day.*'

Description: The circle moves around to the right for
the first two lines of the song. Then the odd dancor in tho
center moves toward a dancor of the opposite sox, takes
this dancor as her partner by swinging him into tho center
of tho circle, swinging him around with a right arm hook.
Then' Miss Maggie moves to the person who was standing
on her partner's right and swings this person completely
around with a left elbow swing, then back again to her
partner with a right elbow swing. This is continued—with
a right elbow to Miss Maggie's partner and a loft olbow
Io tho person noxt to tho right all around the circle. When
everybody in tho circle has been swung around by Miss
Maggio, that lady stops into tho drcle and her original *
partner becomes "Mr. Maggie" and the dance is repeated

P. S. Wo do hope that it isn't necessary to say that when
tho porson in the center is a gont tho "Miss" is changod
to "Mr." I

—From PROMENADE, permission Margot Mayo



i M ta ta IB M IB M M W
 W

149

NEEDLE'S EYE
Dorcribod by Sowoda Hall, Winchester, Ky.

Nccdlo'i eye. just to ply
Tho thread that runt to truly;
Many a boy that I lot go
Bocauto I wanted you.

2

Many a dark and stormy night
At I wont home with you,
I stumped my too and down I go,
Bocauto I wanted you.

A single circle; with one couple making an arch under
which tho circle marches. On tho last lino the bridge falls.
and tho ono caught is given a choice (Ex. apple or pear).
Tho'one ho selects is tho sido ho joins, and at tho end
there is a tug-of-war. (Seo Tuno in Kit P.)

—CourioB-/ J. Olcuit Sanders

O CHARLEY
(Tuno: Ain't Gonna Rain No Moro)

Ohl It's over tho hillt to food tho thoop.
It's ovor fho hillt to Charley;

It's ovor tho hills to food tho thoop.
It's over tho hills to Charloy.

Boys in ono lino face an equal number of girls in an
opposite lino. Join hands along tho linos. On the first four
boats, linos advance toward each other; on the second line
retire 4 stops. Repeat.

2
Wo'ro tramping down fho woavily whoat,
Wo'ro tramping down tho barloy;
Wo'ro tramping down tho woavily wheat.
To boko a cake for Charley.

During tho second stanza tho linos approach; each playor
joins right hands with partner opposisto, and swings past
into opposite’ position. Repost Io regain original position.
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3

O, Charlie is a fine young man,
O, Charlie is a dandy;
And Charlie loves to kiss the girls
Because h comes so handy.

Tho head man swings out between the lines, prancos the
full length and! takes his place at the foot This shifts part­
ners and everybody is ready again.

—From Ida Heon

PUSH THE BUSINESS ON

Well Lire ahorwanfjlcalarg; Andall Incworldwilldance a jig; And

we will do what-cv-crwc can,To push rlielus-’ncss on. To

push ike bus-nesa on, To pusklketus-new on, And

we will do wkat-cv-cr we can,To push ike business on.

A circle of partners, girl on tho man's right, facing tho
center.

Join hands and slip clockwise 8 bars (16 counts). On
the words "Push the business on", face partners and clap
partners' hands 3 times. Thon face about and clap opposites'
hands three times. On tho last two lines turn again to
partner; join hands and swing in place once and a half,
leaving original girl on the man's loft. Repeat with now
partners.

—From Porcy Christian, Chesterland, Ohio, who learned it
in England. Kindness K. V. Battles, 1930.



OH SHE'S GONE GONE GONE
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From fho Ozarh

Sent my brown jug down town,Sent my brown jug down town,
It came back wrththcwall5around.ltcamchdcwlthtluwalbarouni

j~? r—
Sent my brown jug down town, to ear-ly in me morn- ing.
It eamebackwilh tncwalb a-rouna.so car-ly in the mom - ing.

Ijj*  r r r 7 iLMUrr ir -J=^
Rail-road.steam-boat,riv-cr and ca-noc. Lost my true love,

clt c/l j J J-pj?
dontknowwbattodo—

gone, gone, gone, Oh,shesgoncon thairag-ing ca-noe-
go, go, go, Let her go on ihatrag-ing ca-noe.

A drdo of partners, facing the center, girl on the man’s
right

I. Circle left, for 16 boats, walking step. (Sing tho first
two linos.) 2. Circlo back to tho right on tho second two
lines.

3. On tho words "railroad, steamboat", do allomando
right, followed by allemande left (figure eight). That is,
partners join right hands, walk around oach other; then
join loft hand with lady who was on his loft, and roturn
to original partner.

4. Join hands with partner and take four close steps to
man’s left; stop-close 4 times, on words "O she’s gono,
gone”. Turn partner in four walking stops on lino ending
with "raging canoe".

5. Man leaves partner, moves loft to a new partner and
repeals figuro 4, ondlng with now lady on man’s right
Ropoat from beginning

—Contributed by E. O. Harbin, NaehvlUe


